A 


AUTHENTIC TRANSCRIPTIONS 
WITH NOTES AND TABLATURE 


Buckche hen” 


| 


060372 C1 000482 


H ll i ll il | l H H 


CONTENTS 

Lit Up 

Crushed 

Dead Again 
Check Your Head 
Dirty Mind 

For the Movies 
Lawless and Lulu 
Related 
Borderline 

Get Back 

Baby 

Drink the Water 


Guitar Notation Legend 


Photography by Gene Kirkland Courtesy of Dreamworks Records 


Lit Up 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


Eb Bb F C Csus4 G5 FS Bbsus4 C5 Bb5 
x x x x x x x x x x XXX xxx x x x xx x xx 
R 6fr 10fr 3fr [man 
HO Crt CS T i " 
1333 333 1333 333 1334 34 134 1334 134 34 
tr. 1; Open G Tuning: 
O=D (O=D 
@=B @=G 
@=G O=D 
Intro 
mee Rock e = 130 
C G C E C FCC FCC FCG 
i /C PEN be 2, 
E i e p> 
neg —-— Se = S - z —— a T eee i 
Oh, . yeah! 
Gtr. 1 
(dist) 
FS es 6451 : 
E 3731-1 HA IE 
P: e oe e. E? € e e e e e RS? 
f d 
TS o g- o5 ol o 5 6—6 6 5635 5 |e Së 8 
K 54 4 0——5——0 9 5——5 5 5 5—55 5 5 5 5 $ 
5——0 —60— ——8—5——6—34 $— —— —5—1———1 1 —5——1— 5 —5——-1—35——1——98 — 
B- 5> 0 0—5——8 6 —5——5 5 5 5——5——b5 5——— —5——5——5 —06 
*Key signature denotes G Mixolydian. 
C G C G C HEC C ICC F/C C G 
ý a eo. * x 
6 - = = = = EE 
You wan-na find it! 
Gu. ¡ Rhy. Fig. 1 End Rhy. Fig. 1 
— " L 
E *-$ H zF i> i-i CET 
i - e e. e e. e 4 
5——0 9 0——5——90 d 5——6 6- 6- -5-——6——5 5 6——5 9- 
5—— 0 §- 8——5 ——- Q 5—5 -5 5- 5— 5——5 5 5—5 —§- 
5——0- 0 -6——5——8- 0 5.——1 7 7 K 5 5 +- 0 
5—0 4 6——5—0 D 5——5 5 5 555 5 5——5 4 
Gtr. 2 
(dist) Rhy, Fig. 1A End Rhy. Fig. 1A 
F H Kä [7] y y = Y af S a [7] J a y à 
L 9—9 e P e e——e e * "e 
s sz e E) 2 2 6 e . 9 e -a 
ww e > - VY 
f 
= 5 5 — 5 55 5 
SA 5 5 5 5 3—-3 3 3 5—5 5 5 5——5 5 
L 5——5 5 5—— —5——5 5 3——3- 3 3 3—— 3——3 CR 3——3 5 
3—3 3——3——39- 3 1—1 1 3 
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Gus. 1 & 2: w/ Rhy. Figs. 1 & 14 


C G C Geen C FC C FC C FC C G 
| NN, e 
$ - H — Y 7 Si - | = - y 
` Come on, yeah! lIm on a 
; Gtr. 3 (dist.) AAAAAAAAAAAAAA: 
: — S ep" ~e 
$ E 2 +; e EE S 
, | 
i ‘=p 
i fdbk. 
AAMAS 
] 
5 i 5 5 5—— 
*vol. swell 
Verse 
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 2 times 
Gtr. 3 tacet 
CG C G C FC C ne ECC G p 
ESSE we 
be e f e—2 e e e > e x 
= H = ple 
plane with co - caine — and, yes, Pm all it up a - gain. o. Cup of... 
train and right on, you know the train is stay-in' off the track... Im in touch, _ 
C G C G C FC C FCC FCC G 
Lac nn Lane 
isi Se s— E e > e e e e9——.; —2 f be jes os > e 
SS OPA AO. ppt S 
love and touch-in”. — Your ma-ma said pack-in lines_ a sim And yes Tm 
love, from this crutch. _ When you're in tempt of mon-ey I’m on eœ- lev - en. Ge 
$$ Chorus 
Gtr. 2: w/ Rhy. Fill 1, 3rd time 
Eb Bb F C 
i | ] | 
majo). PY) , "ow ow A 
EXE OUS VO TIENI be a 
EE f ; E | e à = e J 
| : | H EH i H 
a - gain, on the couch, in my bed. — 
LAT 
$ | | s E 
GK: : = : 
unc PM EUH —— f E 7 - 
8 $ 3——1 jo 3 = e 10 19 5 
8 8 3 3 3 3- 40 10 +0 5 
8 B 3 3 3 3— 40 10 10 5 
7^8 8 3 3 3 3——— — —]48- 10 16- 5- 
Rhy. Fill 1 
Gtr. 2 
== ES oo 
E SCH € e e S f f Pe 
-T—1 10 8 
A 1—15 8 
$ 8 8 o — 
B 13 8 k 8 


Csus4 C Eb Bb G5 
SCH A A ee. e aa ag 
(cont. in notation) 
~ be. —_ ETIN 
e e pac r 2 — o — 
TY 
6 | EE E f -E— 3 
c And, yes, Um all lit up a - gain, fly - in. —. 
SF a | 
. : Z c me T f A : 
+ 1 C- | ===>" — a 2 E = 
— hoon naan — 
steady gliss. 
5 + 5 5 -5 L—9 G 3 
E 5— —5 5 5 5 ——L—$ $ 2 2 z 
5 5 5 5 5 5 $ $ 3 
+5 5- 5 CH 5 $ 8 8 3 t 
To Coda €) 
C GCG C G F C G Bb G Bb G 
A 5 » » » » 
fi | J 
ES E a= = 
C E 
I love the co-caine, I love the co- caine. _ Ma - ma, can you wait? Ma - ma, can you wait? Go 'head! 
Gtr. 1 Rhy. Fig. 2 End Rhy. Fig. 2 
| = an a E 
Z 2 SE = ee $ E - 1 
w/o slide w/o slide 
8— 0——5—0——5 —9 4 54-44 40- 19 5 4 3434 Q 
RÄ Sg SE 0 5——0——0—9 18 10 -5 D 3—9—-3—-—0 e 
$——0——5——9——5——90 Q 5-— 0-—-0—-0 10 19 5 H Acs 1734 0 
$——6——5——0——5 —90 $ 5—— 0——0-—10 10 10 5 / 4 347344 
St. 2 Rhy. Fig. 2A | 4 End Rhy. Fig. 2A 
z y N a = 
E ; S SR z 2 7 m ——— 
E 2 $3 © * Gi? 
5 5 
5—5— 5 5-5 CR 5——5——5 3 3 —5 5 ze H 
5—5 5—5 5 5—5- 5—5 3 — 3 3 5 
3——3——3-—3——3 3 3——3——3—3 1 1 6—0——1——8——1——3——3 
Hu 
` Interlude 
Girs. 1 & 2: w/ Rhy. Figs. 1 & 1A 
C G C G C FC C FCC F/C C G 
e 9 
L —+ = z = == = = 
2.Tm on a 
Gaia AM " AAAAAAAAAAA 
€ — - eto » tee l 
L T H 
Te d A e SZ BÉ. =r oe e < oe si 
f 
ull ull full LL ram 
4 get ^ 4 4 
lg 3% 0-6 $ 3 : : 
3 5 3 T 3—5 0 —$—5 3——5——3 
5- 5 5 $—] 5 z 
| AS uL A 


Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A 


C GCG C G F dO C G BbG BbG Ge? 
= = L : e e Z o 
S P e [7] V L s la 
e e—j—e e —9 —. T — 
d AI 
I love the co-caine, I love the co-caine. _ Ma - ma, can you wait? Oh, can you wait . long? 
Guitar Solo 
G5 F5 Bbsus4 
7H ) H3 PM: "E el js p) 7 
Nay 
GE. 3 aan EE be e E -4-4 datus rd of TT 2 E e e Lë 
SE 22940 = — - Kë 
e "e - um 
hold bend 
VA 1/2 ru A a curse eu a we 
S 3 6/8—8 48188 18 18— 18 183-183 18—18 18^ 3/15 
r 3 5 3-5 HA7 US +7 47 317— —7 (237—347 Te 37-15 
Gtr. 1 
anma 
= n $$ ¢ ¢ ge 4323 2 23 A Hh 
S : y =p 
g we K L eoe SZ = . 
2 T T EE Z . Ee ECKE 
w/o slide 
Q 0—90 10 40—40 10—10 5 $ 6 6—35 3 A A 4—3 H 
0 6—9 40 40—40 10—18 5 5 5 5—5 3 3—3 9—3- H 
0 §—_ 4 +6 190—310 40—40 5 5 + ZS 3 3—5 5—3 H 
9 DD 20 20 20 10—18 5 5 5 5—5 9 3—3 3—3 D 
FS C Csus4 Bbsus4 Bb GS 
e Qe TY Pele Pa ^ y ay 29 EN 
es ee PY 
SS . ot? 2 SZ e e e e:p ` 
AAA full full full 
t me ZA 45 15 45 15 Z 
15 154 15—17 15— 48 48 18 18 +? +8 17— 18-16 
15 + 17 15—17 1715 15 
+ 17 
lanna RN 
| E E E f s 
(d $ z 1 $ — vw — z 
4 = 
> > 
4 0 e 0——10 19—310— —10— 10— 10 5 5—5- 6——5——6 —5 3 3——3— 4— —3——4——3——3——9 
6 0 0 6-—310 190—190 30—310—10 5 5— —55— 5 —— 5—— 5——5 3 3——3-———3——3——3——3——3——9 
SR 0 0 060—310 10—310— —10—310—318 5 552-525 3 3——3——5——3—5——3——3—-9 
9 0 0 0—10 19—310 10——10—310 5 5— 5— 5 5——5——5 3 3333-33 D 


Bridge 


Gtrs. 1, 2 & 3 tacet 


N.C.(F) (C) (Bb) 
Tod Ee 
=== ee p P A — 
ER =. S e eg e .—2 le 9 e — + 2- g t 
meng “~ 
You cracked the door for the cu - ri - ous girl ’cause she's wait - — in, — she's been wait - im. 
we 
D 
- i = - E - E = 
nm 
(t8) 
i gi i = = - - - SE 
Q 
0 ————À 
Q 
4 
(G) (F) (C) (Bb) 
SSS = ee 
4^ A A . . 7 3— = é 
—" 
I chop a line for the fiend-in” man. 'causehe wants . one. You know, you know you got to. 
(G) (F) (C) (Bb) E 
4 A Zo e A 
=> E uo e Ze A sr 
egener 
Can you feel it? Can you feel it to-night? Are you a  - lone? Tell me, are you fuck-in’ high? _ 
Gtr. 1 
= = D = =— — 

i ET Si S | = 
| "ws. 
! 

E e 0—0——9—9- 
D.S. al Coda 
F5 C5 Bb5 
l 
2M } L A Ju NG 
UM 
- —€— RR - C 9. e o o 
— ] L Si 07 LC 
Ca = Bessen Tel 
In a mo-ment you just so_ right. You're right, love. — Are you right, |. love? . are And, yes, I’m 
Gtr. 1 
2 s e | 
T TIA 
¿ E e Es MEE 
3x G < ehe js K ee 
w/ slide 
9 10 $9 § 5 -5 Bäi 3 Y 
=== i E EE 
—— A ——%- —10——5 $ —-— 8— — — — $3 1—3—— Re — Ai 


4} Coda 


Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A 


G BbG BbG 


C G C G C G F C TN 
— at "ES: 3 e C'É >, 
7 e e s e e e e + i | TL 
4 — 
I love the co-caine, I love the co- caine. _ Ma - ma, can you wait? Oh, can you wait .. long? 
Gtr. 3 
é = = z - ? J 
[ 
15 
Outro - Guitar Solo 
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 14,3 times 
C G CO C EC C FCC ECC G 
E x e `~ 
4 - - - i : 
Oh, — yeah! __. 
AMA AV 
1 €———E m] e ~ 
Së e 7 a be | 3 e $ s e. Sha 
s CS e e 9—3 9. 0 . . e e 
or UU Se ——— = 
1/2 full 
ww ane = AA 
3 3 3 
8 3 5- 3 5 3 3 5 3—5 5 (53 
0—-37-5 5 5 5 5 5 5——3——5 3—5 5 5 5 
375 49^. 
C G C G C FC C FCC F/C C G 
be. e e, 
$ = E = = E 1 
Don’t wan-na fight you... 
AAA " An paws 
Së s $ | v ae : I T / Te s o o : p- » 2» 
es e ° e ere e S — = 
[E REE AAA "e 
full full — 4AAAAAAAAA 
aww ^ £O 
9 3 5 3 | | set 5 5 
9 3 5 3 | 5 3 3 3 35 
AS 5 5 5 | 9 5 5 5 35 5 
| 
C G C G C FC C FCC F/C C G 
~ D OE 
e e f 9 e be. e. > 
Al - right, _ yeah! Uh. 
AMM ASAAAAAAAAAAAAAAAA A e 
$ e e ete e » e 2 eg } e e - e< 5 
== == a a e . $: —" s 
L L A ww 
68 8$ —8—8— 8 0 3 
7—7^9——310—310—310 190—316 9——18-——10 10 10 10/14 0——12-——41—0—32—6——12 a 3 i 
H 


G5 


/ 


F5 


Ce 


G5 
Gtr. 2 


(cont. in notation) 


Gtr. 3 


ull 


ppop 


Free Time 


e. 


EN? 


rit. 


Yeah! 


f^ 
o 


Gir. 3 


rit. 


N 
8 
AY 
o 


r8 
= = 3 
O 


Gtr. 1 


AN 
e 
XY 
O 


~~ 2 
SO 


é e 
rit. 
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Crushed 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


E CH A D/A ES Ci5 AS D5 Esus4 B5 
o x x x xo x xo x o xxx x xx xo xx XXO X o x x Xx 
7fr Afr e 7fr y Afr D 7fr H 
1 HH HH 
1333 1333 312 13 134 [E 13 1334 133 
Intro 
Moderately Fast Rock d - 144 
Shouted: Freak out! Ein, zwei, drei, ah... 
DS/E E DS/E E5 DS/E E DS/E ES DS 
Gir. 1 (dist.) 
Nu oe Ne Lo R 
` ——À 524 EE 
f 
T 10 9 9 10 -9—9 | 19 
A 1 9——9——7—7—9 9 X 7 99H 1 
4 9g—9——7——7—9 X 1 5—9—1—1—39—4 n X—*—1 
"B 1 O E + X 1 +A Zä id y 1 
Yeah! 

E C£ A 
Gtr. 2 ros um, WS e eS 
w2) d) 411A} ER DTE 

f 

Rhy. Fig. 1 
" Ze s g ace SC " pL 

E + L Ze C * C 2 — a = E e s. at P — e Ze 
A 11 2222:21:1:222222.31- 
KH M— w P v 

195—9—9 7 $—8$ 

14—9——9——1——1—9—31——1 9—9——7—31—9 4 $——8——4—4——8—4—14 $——6——4——4——8 2 

1-34—9—9—1——1—9— —1— 1 9—9—7—1— —9 4 $——5—4——4——5—4—34 BA A P 2 

E E 333 tA 444 AA 4444-45-48 

Can ya feel it? 
D/A A D/A A D/A A D/A A E 
^ ERES JED E gie d A 
ZZ / / / / / / ZZZ 4 / 
= Ss eee 
40 LS 

. 4 $ < = —.— $$ s zt 2 "3 S ! ! 

v o. eo o. e. e o e e .- m eso y mi 

- Es sa be v 

> > ML S 3 
1/4 1/4 
: 4 
2 a 14 9 2 3 a p o? 2 

(5 Bo Qe BP 2 2. 3. 2—3 2 } 

2—2 4 2 4 2 2 4 2 4 2 2 2 2 j foe 

d g 9 8 0 8 H 6 H d ü 0 2 2 2 

e + 9 3 d 3 d 0 
Verse 
Gtr. 3 tacet, 2nd time 
ES CHS 
Rhy. Fig. 2A 


EME E EN c coc T E A EA 
cc ooo V TN 
e 
qe = === —— = == 
1.Its a - live. Got a phone. . mes-sage call... from your sis - 
Pm em-bark  - ing on plans. . for de-struc - 
End Rhy. Fig. 1 Rhy. Fig. 2 
per [T EMT 
E EE 
e e . e o_o e e €e——e6 —9 —9 —9 
ER A eur 
Su Est = P T. 
1/4 
4 AAAAAAAAAAAAAAA 
i 7 9 1 + 9 7 + 9 4 
T 2 DI 8 .9 9 9 9 9 g 9 7 + 9 t 1 9 4 
> 24 1 1 + 1 T T 1 + 1 1 1 1 1 d 4 
3 B 3 8 d 9 8——19 d 
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EE ig ie erc eS MS mE ome TEN EE CURE MC PEE MER AR E 4 
Pad ae HTA O om 
f Zu ge Ø S L L e 1 ud » e e a g—— f z be e = rd 3 
Hs knn R " — DESEE 
ter, love. . And she  lihbes o pre - tend. that she's tak - en just some sex . 
- tion. — And Pm not en - ter - tained . by the sim - ple life. And my ma - 
IN lnn senn | N K | A N 
E ] ] H | l 
= ; HA i B i ——— E, 3 T y 
E) r Ee "M ge LES "EN e 
—L pg —3——3 2 
4 6 4 6 4 4 6 4 5 2 2 2 2 2 2 
4— $ 4 6 4 4 6 4— a 2 2 4- 4 2 2 
4 4 —4 4 4- 4 4 4 4 d G 8 8 8 d 
E 
End Rhy. Fig. 2A 
| Ju 424 T 
PM or EE T 
A ^ le Ce Gage ` — 
: Zu Ze + je — 4 i = —Lrz y 5 qe 
| ——— for the week - end. Take a drive _ 
| ma's dis - gust - ed IPs the  show.. 
| 
| 
| End Rhy. Fig. 2 
Ces SA Ç beggen Pen 4 TON 
: E + y z S ! E 3 5 o G E 
1 — 2 —! e a € 
TTT > 21313 
' BLA Ss Nic Geh? m Sy 
| 
| 14 1/4 1/4 
L 3 3 2 l 
beem? d 2 IA 
—4 4 A 2- 2 2 5— lə ẹ | 2 2——9——39 
d 0 d 0 -2 2 2 2 g H 
12 4 8 3——8— ——3- - 3— —8 e d d 
*P.H., 2nd time 
Gus. 1 & 2: w/ Rhy. Figs. 2 & 2A 
AES a aS c45 ros 
¿ile he ye De e e > " he 
L 3 E y 
e —M 1 
= down a long wind -ing | road _— pass -ing ev - "ry - one.__ And your out - 
Ao : and the love on the fac - es of ev - “ry - one — that makes all __ 
AS 3 E 
bm \ ATA ca, TAS 
zs Ze e e SS Ze ` e ee E, d a - 
v^ Ñ i / T — 
-  stand-ing  friend”s-.. still drink - in. — and he drinks with a pas - sion. 
this con - nect - ing the right — thing... And Im lost in the fac - es — 
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Chorus 


Gtr. 3: w/ Fill 1, 2nd time Gtr. 3 tacet 
D5 AS D/A A D/A A ES 
ES ERES Wwe deg uz. m 
(cont. in notation) y š 
Ee Em = = Y $ le: e 
e } 4 
[^ j 
It’s not e - nough — 
Gtr. 3 (dist.) Gtr. 2 ee 
n 4 Y 8 XWW 
Tus T 
que EIE uM 
— | | j 2 
f full e, 
E letting... e ar e e ALIIS 4 letring. _ 
3 8 8 0 5 
g 3 8 2 H -5 2 5 
- — 15 9 | 
we 2 
d 
Gtr. 1 
N m hy | 
= rH ZEE +2 BUS 3-24 E < s e £. 
Ve > x7 DN — — 
1/4 1/4 1/4 1/4 let ring- _ 
4 $ 4 + 
; 3 3 8——2——3——32 
j 2 2 2 2 2 2 2 
A ] 2 2 ] 7 2 0 d 2 4 2 4 2 2 
dj 2 2 2 2 $ A8 A 2 
d 3 d 3 d H 3 d 3 0 d œ 
AS DA A DA A ES AS 
4 l d 9 > e d 
+ - = J H | t { ) P: - EI E è | 
KSE y Ww 
— fo me... It's all I think... a - bout... 
Rhy. Fig. 3A um End Rhy. Fig. 3A 
on NS = == E => S : a 
: a 3 a 
"e — NM 
= 
Jet ng. LL 4 let ring simile 
d T 5 d 
9 2 $ d 2 
(3 2 2- E 
2 ] d 2 8 
D 3 4 d 3 4 
Rhy. Fig. 3 End Rhy. Fig. 3 
BE ses rr p UN 
Zi $ 3 = os : : = 
a de e o. 9 dé e. e = H ke Ze sg - 
c BE 
letting. ve a e zi letringz m nis ertet a. 4 
9 4 
0 4 3 a 39 0 
: 2 2 2 2 2 2 2 
2 | 2 2 4 2 4 2 2 2 
+24 8 et 0 8 2 8 
+ 3 4 d 3 4 
Fill 1 
Gtr. $ 
HER. . 1g 8 ==> = = 
$ E: E xe = 
1/2 
T T 0 
4 4 4 4 1 i H 
A 2 (2) 0 | 
B ES 
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DAA D/A A ES B DS/E 
i E e E D» L mad rd e» 
: : 7 "i K " ef f SS Se P) » X = H 1 =P L FI 
Ñ y P EJ IE e e ¡E 
And now ['ve seen the light; . it's all in the fac - es. 
Rhy. Fig. 4A End Rhy. Fig. 4A 
——— 
4 g < a ERAS 
E- =r z = $ L 
m eS | bei See A 3 KS 
5 —4 
5 8 4 4 
2 | 4 4 
L == = == 
CR 4- 
Rhy. Fig. 4 End Rhy. Fig. 4 
mea | ee 
ET E S= S == 
2 Z < a ses CI E E 
NE d 
let iig cs a diaria e 
d 
323 ? Ü- 4 4 40 1 
22 2 2 2 2 4 4 1 
MD ERU INC EES — 7 
U) d m 2 8- 2 2 7—] 
8 4 d 
Interlude 
Gtr. 1: w/ Rhy. Fig. 1 
E C£ A A E 
8 d x x $ 
# f SS 
| 1 e LI = 2 ed e = = = 
Crushed. Come on, . hey. 
Gtr. 2 
ee EM : - — we 
SZ E: : ; = i ES 
z ca Si Le =] 
Sg =e = Lo IPP ye E Lo 
EE ww. Z Kä 
R-—— 
1 9 9 X—5 6 2 2 X—9 
E d d ZB $ 2 2- ZA 
aes 7 $4 4 e? d i3 
| E 8 X 0 
IS, 
Bsusd B 
^ ^ A — 
pu —— —Éà 
i = = N + > m I be 
E le- J Te D 
2. Do you mind? _ in the fac - es, all — in the fac - es. 


AA Vig Eua E aM pi : 
um S pst 1 z : ER o B 
14 CN 1/4 Jerg; 
Ed 8 Ez 


MS EUER MRE E e EN 
: - e 
2 o 
—— Se 
AA E (cont. in slash) 
- 5—4 ——A 
—3 o 4—4 A 4 j! 
9 3 HA AA A 4 
i + 222 +2 
—4 —<Y 
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Interlude 
Gtrs. 1 & 2 tacet 


* ES Damp B5 AS A5/G# B5 B 
Y 
Gtr. 4 (dist) ` H dee 
mf 
à 4 (cont. in notation) 
A à == = z — 
e) 8 — 
Crushed. Now, the 
Rhy. Fig. 5 End Rhy. Fig. 5 
Gtr. 3 ieee 
T = te +. — Si * e ] 
P = z s S ge 2 . 
mf "i — se e 7 3 - 
A A A A AN AAA 4 
| 
9 9-—4 4 4 2 0 4 4 4 | 
9 —9- 4 —14 ——— 2- 2 4 A 
[$$$ 21 —09—r8 4 2 2 
*Chord symbols reflect implied tonality. 
Gtr. 3: w/ Rhy. Fig. 5 
ES ES/DH B5 AS AS/G# B5 
Gtr. 2 ? | -— mec 
X Ue A Ys A Y 
PR. 
E Lum» 
E is L e p eer 1 5 oe y e 
——— S — = : 
mu - sic fans. ae rest - less as they watch the stage_ show life. 
Gtr. 4 E 
T — = 
ARA air aa == == K V = 
SCH e à ae 2 L = S + in z 
= PS. 
| 
——————r-2 2 
1 6 2 8 d X 2 AAA 
4 KK XO 
Bridge 
Gtr. 4 tacet 
4 ES D#5 B5 A5 AS/G# B5 
A e ^ Lom ~ PERO 
d EE g a EA = 
Oh, the count-down brings _ you clos - er un - der-neath_ the stars. — And 
FGtrs. | & 2 [T 
im e 22 z s 2 ES s P L 
a 
[m i id diidik 
S vie ee wd d dv s e = z — 
] 
9——9——9——18 8—8—14 4——4——4——4——4——4 —84——1-2—2—2—32 2—24 4—4 4—44 
L 9—9—9 8 SR A 4——4——4——4-——4——4——4 2——2——2— 2 2— 2—4 K ZA A 
++ b 6-62 C 2— 22 8——8—8 x t 7 2 2—2 2— 2—2 
Tcomposite arrangement 
ES D#5 B5 A5 A5/G# B5 — 
ee 
6 E = yy = 7 c 7 
when we come . they want... it loud, yeah. Love my fuck- in job. — Oh, yeah. _ 
qe EEPEEEREESIT | dizi: 
e La E tes SS 
oo o a 
ce" s dw vd ds wd gw $ SS se s» SS 
— (Gtr. 2, cont. in slash) 
3 9 8—8—14 4——4—4——4—4—4—4 2—2—2—32 2— 2—34 4—4 -4—4—-4 
4—99 & 8—8—4 -4——4——4——4——4——4—14 2——2—2—2 2—2—4 4—4 4—44 
K 6—6—?2 2222222884 7 vi T 2— 2—2 2— 2-2 


"P 


T 


Esus4 E 


III AI) 


© © 


3fr Afr 


| pay) 19.7 


ge 


$e 


Gtr. 3. fee 
AS AAA DNA RETA AR A e ÓN 
dom. eee oe des See: s 
a S 
EE 
ae 
mf full AARARARARARARADARARAS full ful 
4 4 
7 gl y Pod 
9 E 18 d 1 
7 | 
B 
Gtr. 1 
e e 


9—9—9——7 9—7 4 9—7 -9 

4 9 9—7 9-—} F U 2 d 

4—44 HH + 7—4 1 

9—0— 9—-8 -8—9——8 6—8 d 
Chorus 


Gtrs. 1 & 2: w/ Rhy. Figs. 3 & 3A, 2 times 


BEEN Dii aac T cd a 


D/A A D/A A AS D/A A D/A A ES 
S 
$4 n 2 — Jie E ` 
PE, = i S 
P y a — + e H 
Its not e for me It's I think _ 
Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A 
D/A A D/A A ES B 
+ *- e > j S e 
a7 Si 
~ e ial + 5 T R 
3 H Kg a (wd 
Bane 
And now I’ve seen the light; its al —— 
Bsus4 B Bsus4 B 
T, Fara Ean we 
PEA AT e o 
Ñ e —— I 
i the ac x es, all in the fac es, all - 
M E TET C — M e a aa El 
5 4 5 4 
4— —4 ëss 
2 2 2 2 
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Outro 
w/ Lead Voc. ad lib., next 5 meas. 


* E/B B E/B B 
La D 
E ==— - 
SES pum" — emnt = HI: S = 
LS he in the fac = es Crushed. 


- N d \ | 

Are MN A ft Ce 
E Toa S > = > a — ? P vs ow > P g » _ 
B z 4 4 449g -. | -9— 9 9 l 

ER EE 

E 2 2 +3 7 3 7—7 7 à— 8 

L 1 1 7 d 

*bass plays B 
E/B B E/B B E/B B5 Ap NC ES 
play 4 times 

Ert g rr [24455 E — - z 
Arr? ZE E ae » 55 2: Z "p HAD 

- = S | |^. 9 s. ar e ee EA y 
E E E EEE E 

12 (Gtr. 2, cont. in slash) 

L e E 9-9 39 l 9—9 a P L : 
$—9—8— y 3-8 § 9 8 pl 9-3 | 4 

[9-9 3— 8 9 g | 43 0 8 9 9- gg 9 4 4 AL EA | 2 2 

äi 1 aaa EN HH 1——32—3 20, es 2 $ 


Free Time 


Gt. 2 44 OO 
iz i Z 


Y D 


Lo 


i e. EA : 7 A — 
ik 1— 5 3 = - : = 
GF A zs L e 1 = A i 
Ah, hey. . 
i le Z. e e * suc. Ae 72> WS 
` T e T 2 e e e E T = 
ee TT De a MY 
1 3 Er — 
g Qi 
full full ^V full 1/2 
: 4 + us = 4 S VANA 
mp 512 152 
J T | L 
| 15-14-1214 104149421049 J : 
F , l a vn pm 
Gtr. 1 A^ 
AMAA 
Here > == — Ri 
Y EE E EE = Tr - : - = E R 
XX XY XY 
gu CM NL c e emu ree ur XL 
don’t pick, — — _ _ zj 
AAAA 
T T TE 
1 1 9-9 1 
E 7 ] 
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Dead Again 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


G PS G5 F Bb/F C F/C Eb Ab/Eb Bb Eb/Bb 
TM TES POE ste ieee Secor brrr “Secs sr as rend fannan 
e c m j 
T H D iM, el Li «it 
13 13 nn 1312 1111 1312 I11 1312 I111 1312 
Open G Tuning: 
=D @s=D 
=B =G 
=G =D 
Intro 
Fast Rock e = 188 
G F5 GS G F5 G5 
Rhy. Fig. 1 End Rhy. Fig. 1 
X 14439 Pg e aper d qu. A 
Gtr 1 / / LAM / / / / Ju 


f 
5—5—5—5—5—5——8—5—34-5 5—5—5—5—5—5—9—5-——-5- 
FT 3-——3——8——3—3——$—4——3 3 T3—3—3 i 3——3—3—3 3 
AAA rä —3—3—3—3—3 (ëmm em eg —$-—$—- 
0—-0——0——8 —9——48—8—— 8——-0——3-— —3——3——3 —38——3—,-8—8—9— —8—-9—9——8——8— -8—3 3— 3—— 3——3-—3—34 
8—-8——8——0——8——8——8—9 8 8-—8——8——98——8—0—9——8 8- 
*Key signature denotes G Mixolydian. 
Gtr. 1: w/ Rhy. Fig. 1 (Shouted:) Yeah, one, two, three, four! 
65 G ES G5 
3 3 3 3 3 
N m wee eege pes [E —— 
s- Z bs E m, E 7e me E j 
full 
1/2 d ERE Kee 
3— 3—3—3—3 5—3-—0—5—3—90—5—3—8-——5—3—8-——5-—3—9--0-5 
ZA 3— 3—3- - : te) T 
Gtr. 1: w/ Rhy. Fig. 1 *** Yeah! Come on! 
G C#5 DS ** C/F G C#5 DS C/F 
Rhy. Fig. 2 i End Rhy. Fig. 2 
zm Ta: PPS 115 
: a H Ze ; 6 - = - 7 A : a d 
l mii Xd dÉ ee be y Së qe oe 
1 K 
i simile on repeat 
| el — E EE 09—-9—37,-8 0—9 —B5—— ————8——38—4 
} = ———8— —8 5 H e 9 —9——8- —5 8——8—— 
S A SS d E 
: "—g 0 —8 —3—89—5—1— —- 5 9—8 -8— —718——8—-3——9——86 $ 4 f= 
**bass plays F j 
Verse ***Vocal tacet on repeat. 
G5 = e ne ~ pe 2 E oe ves 2 x 
E > ==], oe ]—*£ 
= ===> ELE ==> + 
1. Com-in” on, com-in' on, mov-ing fast - er. _— Got to get this feel - ing 
i 2. On a-gain, off a-gain, in-de - ci - sive Caught up in bold /. de - sire. . 
| +Gtrs. Rhy. Fig. 3 End Rhy. Fig. 3 
- o — e e 
j EE CECR 
DEE 4 
———_§—_§— —5—5—5—5—j 
3-3 3——3——3——13——3——3—-3 
Ss didi bid] 
$38 88 E? $4 SES 0 


*composite arrangement 
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Gus. 1 & 2: w/ Rhy. Figs. 1 & 2 Gtrs. 1 & 2: w/ Rhy. Fig. 3 
G C#5D5 CF G C#5 D5 C/F G5 
E Je: E p e e e e e 
= and — 
Yeah! Just e - nough, fall a - gain, 
Yeah! Fill me up in the cup, 
— a . ~ 
S ee po p = —e = 
= Z = T 2 p— ji 
she was fi - re Hot e - nough to bun. .. you out, yeah. __ 
you are love - ly... Paint the town the col - or of mon  - eyr e 
Gus. 1 & 2: w/ Rhy. Figs. 1 & 2 
G C#5 D5 C/F ———— S8 CHS DS C/F 
eo ATA "n 
$ E = E 2 = = 
> II rA —————— t 
| A - igt 
SS Chorus 
F Bb/FF Bb/FF Bb/F F C F/C C F/C C F/C C 
Rhy. Fig. 4 
* simile on repeats xi — — Ke — 
x + == EE EE $ E 
/ 4 e V r y ; 
Wait for... me, dar * lin’; — I can’t wait _ to see — you. _ 
Gu.2 Rhy. Fig. 4 
e Ze be >» NS Ki - ORE 
dE ER E E em 
> - LEE C 
V 7 e e e E? e e. 
simile on repeats 
49 $ m 4-1 4949 1951-5 6 6 6—6 55 5-4 
+0 18 X X—10 40—40 10-—5 5 5 X 5 5—5 5—-8 
19 12 13 13-12 40—40 10-—5 5 1 8 8—1 5—5 5—-8 
E +0 10 +0 18—18 20 20 t~ 5 5 CR 5—5 5—5 54 
* Key signature denotes F Mixolydian. 
[1. 
Eb Ab/Eb Eb Ab/Eb Eb Ab/Eb Eb Bb Eb/Bb Bb Eb/Bb Bb Eb/Bb Bb 


End Rhy. Fig. 4 


LE A SEA 


e: ^. e Se ee e e—— oe e e Pe v , 

Z fe" 5 id e le Jee 2 Hi lo e G V | E 
7 Ñ S 
Ev - Ty -  ome's los - ing — their mind a - gain, — mind a - gain. 
= | \ End Rhy. Fig. 4A 
bee | be o | D d ~ 
3 : z æ : be! 
RRR ee LE o 
SR Dur P K +. > Ve » >» >> 

8 9 9 9—9 8—3 §-~3—-3 4 4 4—4 3—3 34 

$ 8 X x—8 BA $——3—-3 3 X X—3 3—3 3—19 

8 18 1 11—18- $—8 8$——3—-3 5 $ 6—5 3—3 3—19 

$ 8 -8 8—8 8-4 8-—3—-3 3 3 3—3 3—3 3-4 


- Interlude [2. 
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 2 Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A, last 2 meas. 
6 C#5D5 CIP G C#5 D5 C/F Bb Eb/BbB5 Eb/Bb Bb 
PAR IPS 
= e zy = a - p- ld 9— S 
d um = —— 7 p — £ 
7 STR 
¿== mind a - gain... 
Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A, simile 
Eb/Bb Bb F Bb/FF Bb/FF Bb/FF C F/C C F/C C EC C 
: Ce Po 9 Ce g f> eœ e e e 
-5 
— JE + = E Ip + E -— 
| d" : y y 
Don't fall... in love, — that’s _ the line. they _ will feed _ you. _ If 
To Coda 1 € 
To Coda 2 () 
Eb Ab/Eb Eb Ab/Eb Eb Ab/Eb Bb Eb/Bb Bb Eb/Bb Bb Eb/Bb Bb 
TUM 
re: e e ee e e eg e e eomp 
p e E, EE —e- SE R E =P L == H Si 
d == 
1 can’t — have you __ pH... be dead a - gain, — dead a - gain. . 
Half-Time Feel 
G 
A aaa AAA n LR 7 
Gtr. 1 Y) Y) A A (cont. in notation) 
ARO RR 
e e: > 
= EE " SS esche 
: Al - right. 
Gtr. 2 
——E Me z E < S K ; 
$1 EC. HE f oi PC 
NA a ru G x 
S . Ñ 
OR 0 
H d 
4 4— — H 
9 4} U) 
8 d + d 
Interlude 
G5 Bb5 
€ 
:Gu.1 ý 
t Rhy. Fig. 5 Ex 
] 
7 —— = 7 2 
7 -*— 3. 7 LEER A | S 
E WE EE 3°35 3238575 a 33 
M L——] —— 
5 13 7 7 7-4 xxl i 10—19 49 40 40—140 XA 
5—5 5 $ 5—5 X—X 8 8 $- $ Ce X—X 
Gu.2 c 
. S, 
Rhy. Fig. 5A , `- — EN E 
Y e Y Ñ C S be Si E) y Si i [7] 
+ Í y 1 f 1—— 9 Ié 1 H 
37 3 3 Fi w se o 1232 
> wes > -.- "^ 
T 
9—9 d Q 3 3— 3 3 3 3 
d 0-4 d d 833 $ 3-3 3 3 3——5——3 4 
d d d D 8 3-4 3 3—3 3 3- 3——3- -6—3 
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(Shouted:) Come on, 


TS e 


y 3 (dist.) Z PENN 


C5 G5 
== Eua = y 
e e 
Se? $$ s E € € $ 7 = =, + 
SE Gtr. 1 
divisi End Rhy. Fig. 5 
— 
SH GN 
40—42 42 12 42 X ER 1—1 2 7 7 EA 
ELE 5 6-4 E 5—5 5 — —5 5 8——X——X— 
End Rhy. Fig. 5A 
E Z 7 
$i: E 1-34. BRE E E CS 
E o e < E E E z z = = S MT be 
1/4 
i 
5 5—5 5- 5 5 9 po 9 4 0 i 
5- 5—5 5 5 B 1—5 0. p 8 à E p 
ee Reeg Bes $—1— 59 5——5— — e 8-4 
Guitar Solo 
Gtrs. 1 & 2: w/ Rhy. Figs. 5 & 5A 
mwa GS Bb5 ^: "T 
anew ¿a 9 "e Er ^ 
be. m e. P E be = A^ > » e P e? E. E fest - 
J = = : 3 
PM. 4 
full www 
awe Hu xxm E Ee 
m +4 ++ m 41443 4311-—13—1—14—1 
12—19—42 12—18—12— 12—10—312 49—42 12—310- 
+2 12- 4 
| 
Gtr. 2: w/ Rhy. Fill 1 
C5 G5 Bias 
ZU ^A 
be. * 25 D E E dA MAE ue E Bee? ke "e "e A 
* pe asf Leif e f e |f? io p 
3 === 
. er el end 12 full 
f———- E ^ "kk 4 
L 10—11—313—11—3198 A3 - 12 12 +8 
12 +2 32——1(12) 48—12—10—12 —18 12—419 D 
1244-4842 
Rhy. Fill 1 
Gtr. 2 
SS | 


DI GA 


Gtrs. 1 & 2: w/ Rhy. Figs. 5 & 5A, Ist 6 meas. 


Bb5 
SAL e e Sete ae A A lute sume 4 —— 
[xcv PASS PASS Deet tege e s £ be Z o P 
Game apie P diio. n 4 
z 2 f? 2 f? s—e—* P? y E t | = - Pu 
i H j - » Jaaneman -j 
beggen, 
full full full full 444444 
I> ; T> 2 
e ——_ —315-—18—— —1408) 4518 —118) —15——18——18— —18——-15—18—15 v kng 
3 0 1 15 
End Half-Time Feel 
C5 (Shouted:) Yeah! 
mas be E ee e Z Zeite be e du 
ge es e 4 Ec 2 t ES 
m T | ] NL NA =æ rd _  À [——— L Se -j 
— BE mus " 
1/2 fan hold bend 1/2 
t L T + 4 
j RL 
/ 45145 454 4747) 15-47 152 — 
137—315—412—1—15 45 [ > 
T + 17 
DSS Al - right! D.S. al Coda 1 
N.C. (take 2nd ending) 
*Gtrs. 1&2 
KS i : i 
Mos wy CCE RCC SERS Fie i Le ce Re 
3—-8—-8— 5—0——8—$-—8 0—7—9—89——8—9 9 90—|.3—89—0 5 AA 8 8——3——8——80—8—89—39—39 | 
*composite arrangement 
(9 Coda 1 D.S. al Coda 2 [o Coda 2 Outro 
(take 2nd ending) Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A, simile 
. Eb/Bb Bb Eb/Bb Bb F Bb/F F Bb/FF Bb/FF 
7 e e. ——— [a ee 
$ i so $ [ev p n= L = 
dead a - gain. dead a - gain. ` Dead a - gain. 
C FC C F/C C F/C C Eb Ab/Eb Eb Ab Eb Ab/Eb Eb 
E Ean 
Le e e op e A Eeer Sy 
+ Y Y E j SS -— EE i — - 
Dead a - gain Dead a  - gain. 
1. [2. 
Bb Eb/Bb Bb Eb/Bb Bb Eb/Bb Bb Eb/Bb Bb F5 
; b e "e: e e e qp p s "e —— 
éi " E === — == [ 
i Dead à - gain, — dead a - gain. . whoa! Dead a - gain. 
: Gtrs. 1 & 2 
>, m 
: - += - = - = 
t i = R 
: | 


E 
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Check Your Head 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


Em Fsus2 C G5 
[e] ooo XX O^ x o o xoo 
Gtr. 2; Open G Tuning: E i 
=D =D 23 311 32 2 34 
=R =G F5 CH A G/A D 
=G =D xxx x x xo x XQOOOX x Xon 
Se H T 
Intro 134 1333 1 1333 
Moderate Rock e = 120 
G G7 
Gtr. 1 A 
(slight dist.) E. Fig. 1 
a p md 
nigh HH ZE 
= E ` $— ATE LEFT 
mf 
3 3 3——3——3 3—3 433 1 1 1—4 + 143-4 
A § 8 —4—4 4 8—  0——8———8— ——8— — —8——8——98 L P1 — —9—8-——18 
A H 8—-9- 9——89- $—0—98 Q 4 8——0——398 : d 8——0——9——- 
SS SS SS SS SS Se 
B 3— 3 3—3—3—. 3-3 3 5 3 5 13 3 1—4—3—1—3—1—3$3—3-—3- 
C G C/G G 
End Rhy. Fig. 1 
| j 4 e gl 1 41-4 a e e e 
4 d e 1 = d 5 
$3 151-15 13555 1 1111111 1311:7 
— A 
dp § 8—8—8—86 -9—19 8——8-——9— —8- 3 3 3— —3——3 3——3 3——3——3— 3 
1 1 1—3—3—4 1—34 1—1—3—4 d 4 8——0-——3- -0—8 8——1——1——398 
9 H 44-44 Í §—_4 $—80——9——18 ei d 8——8——18 8—8 8——9——90——8 
2 2 2—— 2——2——2- 2——2 2——2——2——2 4 D 4-44 8 Ces 0—2——2——9 
D. ——-8— — —8-——8——3-———8——— ——8——8— ——8——38——8——3——-—2— —32 2——2 2 1 — $ 2H 
3- 3 333 3——3 3——3——3——3 
Verse 
Gtr. 1: w/ Rhy. Fig. 1, 1 3/4 times, simile 
G G7 C 
[am y 
e ch, - m = A N L L 
- E O y ^ ale a = — 3 
$ IA A ce E 
1. Jes - se died to - day. — I heard the news, . it's safe. — Pho-to - graphed. 
G C/G G 
A S e : == =P 
$5 EET -—. c È - = LY t e Ja- 
oer ey 

— nude at age. thir- teen. __ And Nick was a friend .. of mine;. 

4 G7 C om 
= == ots K EE 
Z + 2 e E e be S P V o yl 76 e . 

he died be - fore... his time. — Dead on ac - id at age eigh - teen. _ 
G Pre-Chorus 
Em 
act y j TE 
tas = = : =: " === 
- nt m Lcd + 4 

I Oh, and you still bitch _ 
Gtr. 1 Toop. | 

T e e a i e. 4 o d e bw e See) S 
= = E EE EE ES 

(cont. in slash) let ring throughout 
3 3 3 3 3- 3 3 3———3 3 
G d H d g- d g Q d d 
d d 9 A 9 § $ d -0 D d d 
AAN E DE eq -9— —0 3 3 i—i HRS 
2 2 2 2 2 d 
3 3 3 3 3 ER 3 3 3——3 j 
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C 


s- a á 


¿Qe e 
E — = e —,. = - E HA 
r y m 3 
rame a - bout__ your pay = ments. It’s 
£ — 
Z ) e e e " S oe e zs $ Se 
5 3 
8 d Se d X X 
3- 3 3 3748 5 5 p 
Em Fsus2 


¡SEE 


IA 


C 
f 
e 


' 4 A s e ke e ET e e ej S De 
5 S e . = = 
$C a ee eS 
= 7 y Y ? 
: i fun - ny how . your looks . pre - dict... your state - ments. _ 
$ => S TA = 
; z ai 5. s e e o ie e. e Ile. 1 
| 4 8 8 9 0 
2 SC —2—32—3 —3 —3 —5 
EE 
Interlude 
Gtr. 1 tacet 
G5 
Gu. 3 | 
E) M o) AM kJ A N 
Gus f 
S - f "o pe c y == 
i SE o 
! mf 
138—312 13- 
42 4 22 St 14—32 
12 12—314 12 124 
A 
= 375 SO 
= = = Dm = vl 
f w/ dist 
g g d 9 9- 
4 0 0 0 0 + -T 
d 4 US 9 9 
9 d 4 
8 $- 4 8 


Verse 


G5 
Gtr. 4 tacet 
Rhy. Fig. 2A N 
mm l M 
D YA PA / f 
== P R— 
t— 3 e Ee d m EE e e e l z 
e 7 Se I S K e 2 
2.I dressed in black. . to - day; — it rep-re - sents this phase Um in. _ 
" AAA A E 
ge : = 
| 
EAN | 
42 | 
Rhy. Fig. 2 
az — He = Bee E le 
S 8 38 : = | 
3 | oe 
d 3 324 D 
e 8 2—4 


C GS 
End Rhy. Fig. 2A 
> M) og LI MII ON 
/ DE / m4 / / ÉS > 
Z = ===) => — wg 
> : Ze e R i s- K ie | — 
was And what it was. I cant. be - lieve. ___ 


Gtr. : | ^ End Rhy. Fig. 2 
$ z: ET 22 E: jer 


= 8 d 
5 5 6 8 + 1 8 
5 O 5—4 5 d d 
4 5 5 
$ 5 CR VR 
Gtrs. 2 & 3: w/ Rhy. Figs. 2 & 2A, simile 
*G G7 
2 4l » gs 
Ga Ep F EE S > o 
LT ML ——— 
The stained glass you're hid - ing be - hind, . it’s from a dif - Prent_ life. __ 

*Chord symbols reflect combined tonality. 

+ K 9 
d 
= 

And what it was, its still in___ your dreams, yes. A - yeah. Yeah. 


Pre-Chorus 


Em FS cu 
on J DL j e j P H 2 
» » De @ [4 i p an e , AS e 
Et e kb + E 
x 2 lat e —— tr 2 Si 

E E LE s Ri = 
| F 7 NE CR Y e 
| Oh, and you. still bitch __. a - bout — your pay - ments. It's 
iGir.2 
4u—Et- b E E 
: ei » E ee E s € e d S 


o 
Kär 
ER 
LT 


fun- ny how.. your looks. . pre - dict__ your state - ments. So, check your . head. _ 


SS 4 === 


Ka e Ps € e e e 
A —= 

j $ 8-4 10 56-44-35 5 

E d dem) H 9 Cem 5 5- 
| f x 49 +8 O —31——1-—5 5 
` H d d 48 48 19 5 5—5 Gem $ 
i E Chorus 
| G5 qu 
e Rhy. Fig. 3A 


E 2} Wu ww Xu YY wu d 


simile on repeats 


gc ce. e E EE 
— E e o 


Set your eyes on your dreams, yeah, 


iis o 


une, 
xe ppop qaos pu 

DÉI 

(H) 

( 

el 

D IK" 

4 


9 d d 4 
> 9 5 5 6 5 
.9 d H 9 oe 5 —5 1 1 5 
8 d H d 8—2—4 8 5 B EJ 5 5 
f G/A A 
: / / / SA / / m / E | | 
1 ——s . LESS 
L z e r * 9 e ep- e i= 1 
3 t y Y | C = 4 Leem 
j Í Be hap - py with noth - ing. Well, you're a sight to Sec, _ 
ES E = 
1 4 * E SH 
2! E E? se. e 
E i 
L s 2 3 z 3 3 
L 5 b 5 2 2 2 X 2 2 1 
E 5 + 5 2 4 4 3 4 $1 
L 5 $ 2 2 2 —2 2 2 2 
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IR 


1. Guitar Solo 
To Coda ON Gtrs. 2 & 3: w/ Rhy. Figs. 3 & 3A, 
simile 
D End Rhy. Fig. 3A G5 
Paa om om. 4 
A o¢rli iti IIA) 4 reddy 
A COE E ii EU 
i Y 
— my love. _ So, check your — head. __ Whoa, yeah. — 
Gtr. 4 
End Rhy. Fig. 3 GE e AAA AMAA 
| TUM T. H y La Lä e er $ 
r : : s z$ r 
S w- E m zi r W ES 
Gtr. 2 
divisi m AMAA AMAA 
9 
7 7 1—31 1-8 7 i—1—90 S 8——7—8—1 7—58 15 13-43 +2 
1 1 1-4 + + H_ 4 tæp 4—4 
1 i 1—1 1-9 i 1—31 S 9—-7—-9_} i—1—19 
E 3—— —E——1—H8 
*Gtr. 4 to left of slash in TAB. 
C A G/AA 
awe wns 
we AAAAA AAA AMAA AAAAAAA: > MAA CC A T 
¡AA == === e eT E AT , E E 
K Z rm V = — —À— a 
hold 
ful bend ` qup 
we ww aww ww AAAAAAA, AAAAAAA, AAA AAAAAAAA ww pou F 
2 mm La 12 42 38 | E 
134—314 +2 42 H—H 42 32——(12)44—14——(4) 14-444 42-44 +4 {HH 
Bridge 
Gtrs. 2 & 3: w/ Rhy. Figs. 3 & 3A, simile 
n. we bee ey ME NC P EN 
$- == 2 $$ $3 EEE = + 
¡A a 
Al - right yeah. _ You fell out of time. . withsome dis - tance to go. It's 
as de 05 A ee 
4*9 e y E E m 
$1 
L—— — 
ful 
ww | Soren api ER eeni pod 
15 -(15) 
14 42—_ 42 42- 
m +2 
Gtr. 4 tacet 
C , A G/A A 
Deen D wg A 
ER Ze 9 e e f T le- te * e e. 9 e e 
E Y S 
not our de - sign. | its a tal - ent show. And if you be - lieve__ its the end. 
D 
^e. > m" -— ge P bx 9 xL be * pai, 
] 
H 
S : == => 
o of the  line__ you'll be tak x en. Now, 
Gtr. 4 SP 
A o.a e a e 
* m A E Je e — e e 
7 = ——— RE — —— 001] 
full 
^ 
! ; 
4 RHM (Hat i 


C Dadd4 G D/F# Em 
ram 
Be ee ee e ——————— e z 
YA Y 22 == +A Y L Ey 
Jes - se nev - er thought _ that what.. she did. would change. my life; — but 
` Gtr. 3 
+42 z 
A E a 
ER Ze SS <T S d f d ^N 
f c | 7 9 e e Ca Es S EA 
Rhy. Fig. 4A 
let ring throughout 
0. 
1 3- 8 
42 8 9-2 2——2 2——2——0 2 
2 t d 4-4 p d d 2 
$ X X X 2 8 
3— —3— 2— 
Rhy. Fig. 4 
| 
K mpe. + x 
por 446430 EE 
2——2- 2——12 
1 3 4 8——8 §—_4 
i 9 0 2 2 US 4—4 0—39 
E MM —————2 —4 2— ——2——2— — —2—a— A 
5 7 B H X X X—X HA 
4 2 2—2 2——2 
C Dadd4 G C G 
gie e ec E eM : 
S Y Y 4 = = E: SU 
r e _ 
she just thought her  life___ was a waste. of time. And 
| Gir. 4 N 
| e 9 ¿e +> e 
= z = = e 
if = i ege 
| 
| 
| full 
4 
H PT 
= - E a 
| EL = 
| 
Gu. 3 - 
" icis gi diei | eN p 
ao. e e - 
+ -f == SS SE e 3 BS 
P T e i m V 
* E 
3— ——3 
—1 3 4 1 H 9 
2 d D A 0—8 8 
3 2 8 d 5 
E — -8— —— ——3$ $= 
i 
Gtr. 2 ; 
re — | & End Rhy. Fig. 4 | N == | = meer 
1 ` T | 
— e : 7 e 
piece neu Po:i:rti PLI. 
A 
| 4 9 94 p 
; 1 4 a o + 14 9—$ $ 
: d d § H > ? CS 8 4 d 4 -8 
-5 7 Hi 0 D 0 8— e, GEN 


Gs 2 & 3: w/ Rhy. Figs. 4 & 4A, simile 


C Dadd4 D/F# Em 
MN 
mE. s sr es e e e > 
4 C = : ey = $ i E 
Nick worked hard_ to grad - u - ate__ and af - ter that he died, — He 
GE. 4 E EN Ov NAN 
to = ste E E qe 2# e E 
= m 4 xf —— EE 
L = = bee 
1/2 full 
AAA ANAYA YD —— v: 
- 4 At (42 
42-44- 44 
D.S. al Coda 
t 
C Dadd4 F5 (no repeat) 
Gu. 3 J A ) ) ) } n 7 2 = 
PS 
pee. SATA x E 
S — | r—— i Ej T 
al-ways thought. . high school ` was a waste. of time. So, check your. head. _ 
Gtr. 4 
A zz E 
A e f £f 95» e A 
4 To m y + = 
= sg < 
f EFEETT v 
Gtr. 2 
full divisi 
AAAAARAAAAAARAARAAAAARARAAA EE PERS 
$ E 
] == 
L T 414912-44- T 
5—— 5 $ 5 5 d 
œ —9 33 3523 CR 
o Coda Girs. 2 & 3: w/ Rhy. Figs. 3 & 3A, simile 
G5 
Gtr. 3 ) / ) ~ ) J J / 
Pee Wo ee PM 
E 9 5 A » GER ' . geg æ Ze + 
=a AA 7 ——cH = 
So, check your hend. Set your eyes on your dreams, — 
Gtr. 2 aam 
e pur Grd e a £ * e 9 Si 
E - 
ø --.9— —9 —. - 
kennen 
LAA AAA AAA AAA 
——4 $—341 iE B | 
1 14 2——31 442 A Lë 
E g 3 Ha E | + 
1 11 7 "A l 1 


C A G/A A 
^ ee os s 
em 9 jo. eC. € * 
ME ° e = — 
2 2 + E === 
—— yeah Wed . al be hap -py with noth - ing. 
Lu e T ee 
- 7. e . 7 kg e 9 a £ E e e > 
| = 1 
O AAA AAA AAA AAA 
ee LL —MÀM————— ——————4 
32—— 13——12 12——3133——12 
12——14——312 12——14 12 12— 344—312 12——14- 
= - = 
D Loc EE IC 
a E D gen, 
+ oe. f e e s a 6 1 ? — 
—— L y i 
Well you're a sight to see, my love. __ Whoa, yeah. 
RACCOON pV VV VV UV UVC VV 
ll A A aaa 
eg "e e < e: Tas la. < w> $9 e 
= r 
full full full full 
AAAAAAAAAAAAAAAAAAAAAAA AAAAAAAAAAAAAAAAAAAAAA, 
4 4 ki 
En m 
Kiki 14——14 44 34— ——(1)-2—144 -(14) 
Gtrs. 2 & 3: w/ Rhy. Figs. 4 & 4A, simile 
C Dadd4 —ÓR— G D/F# Em 
e DC ch * ri. - 
m d Y e E - 
Y EA 2 
JM Yeah. Yeah. Do it to me all night long. — 
LON 
A w wu XX ww AAAAAAAAA "1 e. 
ra - oe e =f ES = E 5 
t ¡cad 
1/2 
A ww A VANA AAAAAAAAA: EE 
EB E 1 
: pR 12-144 +2 
— —710— —18—10— —1(10)—-44 Ja -12—12— ——312—402)- 12— — —(2)- 744 D ——4—32-— 
i 
C Dadd4 GS A^ 
Gt. 3. A 4 
rl UE SCENDE Tagg 
e A p e fe P ^ 
L 4 — — + *— E = ] 
Yeah. ` — Yeah. 


s 
2 ra e 9 8 L 
i — XY === -0O 
Gtr. 2 SSS 
divisi ~ NY 
hl Kb RAPA AAPA d bk 
SEET EE | 
2 | 120 
18 [0944 7 +2 DÉI $ 


*Gtr. 4 to left of slash in TAB. 
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Dirty Mind 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


V 
E5 F#5 G5 A5 ARS B5 (GEM D5 Gsren 
Q XXX XXX XX x XX x XX xoo 
T enu st NT Dein (ernst 
[ H > 
HE HE 
11 34 134 134 34 34 34 134 2. 34 


Intro-Guitar Solo 
Moderately Fast Rock e =156 
Half-Time Feel 
ES F#5 
Rhy. Fig. 1 


E AEREO O ET ES 


Gtr. 3 sva loco LEE KE 


dist. x e 7 A x7 s. ET 
y E EE Ze e pte” - Cer 


er 3 eh H 


f w/ wah-wah (used as filter) 
** fdbk. 


full full 
12^ 
15 


E 
as 
$ 
e 
"m 
Ea 
Z 
2 
z 
m 
$ 


* composite arrangement 
** Microphonic fdbk., not caused by string vibration. 


G5 
Y Y ) Y / ) Y J Y | y ) 
Zm AS E N sx 
¿ete e EF an efsesgfse RRR e f 
# | f- d 
$- = = Se Be m 
6 
1/4 full 
+ = uf 
12——14——12 14 12 14 12-45-12 : 4 12 
14 Sin E yi 124 EE ETS 21829. B 
F#5 G5 F#5 E 
open 
End Rhy. Fig. 1 
y] ) y 7 y y ZC — 
SE A Ta NOS Bo. ENN 
POE + É aimi o MED 
L == —— ++ e = 
fall 
full fall id 
$ ~ A 2666 — — — —32—45-—12—18——12—15— 
2. 02195 20.2 Ge p s (45) 


Copyright © 1999 by Lit Up Music and Famous Music Corporation 
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Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2 3/4 times, simile 


E5 
loco 
8va ..... 1 “eN A; Vw S gS 
et eftefestes, oe > «p. ye Je a Le È 
j 6 
| 1/2 1/2 full fall 
LE LAS. 
Lor eom de 42-45-12 12—15 12— — == i — e 12—15- 
ee 2345-3942 15 as RR 
34—12—14—14 H4) HAt 4124 : 
F#5 dre G5 
Les 
Le etha e t£ = la E 
= ee Ep ft pt ere f ] 
- . 2 EM — — BÉ mm c 
— a» 
full dp es full fuli 
t + 
] 15(245)12 ——45 
+4 de mo OR 09——14—12—14—12 12 12—14 m: 12 -16—-16 
14 14-12-4144 +4 Z | 


ES loco F#5 
Lo DRE EPA d erc? Da ms 
SE E . te ee ett e tie «ee tes Er 
T: s 
Z # | EL — : 
full full full full 
7 46 45 A ? 2 A 
X X X X—15 12— —34—12—14—312-415 12 15—14 -12—14—12——314—12—14 45 — 
+ 16 15 16 - 14244 
a S A S 
GS 
D d ord Ee e Pa 
oe e) € Le e 9 *9 ny. e $ 
E efc 4 £ ete E fie ep ipe e o o cig: ZE 
— = == === — 
hold bend 
wi 1/2 foll all Yh 
iQ EISE RI e Ji —— E: 
45 45 115-1245 42 12 12 15 
DBI S — 15——315 14 nu 14—-14——312——14——12 t 


* All bends executed w/ L.H. 
ring finger, next 4 meas. 
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F#5 G5 F#5 
^ Po qu E 2x / he "e lla la fe fe fe Je 
A t x. OÈ dE dë OF art t of OF OF of OF g 
anew = = S GR ee —3 
D SC T full AE EE 11/2 Bee Nd oP io nes tt Weg ee IA ee a ee en | l A E " 
Ec eue cc 
(5) / 15 154 45 84 "- 454 54 45 15 45 45 15 
15- 15- 15 45 15 +5 15 15 45 45 + 19 A 


-12—14—12—14—12 12—14—14——12—344 14—2—11—12—14—3144——14——12—14 
14—14—14—12—14—12 12—14 
14—14— — 147-16—14 
End Half-Time Feel 
A5 
Gtrs. 1 & 2 ) ) 7 J ) 7 A H ) 1 ) ) ] d 
—————— 
(Gtr. 2, cont. in notation) 
AAAAAAAAAAAAAAA: AM We mw HR WN m ~ E 
paa 4 — 
"EE. e JS * dex Se de iR -d£oU St ott 
Zi: = == —— 7 
grad. bend 
full II XXX SN 24m Aan aan full 11/2 2 
122 A A A A GET pr MS MINCE ME P UE 
15 15 15 15- 15 45 45 45 15 5 15 15 
Gtr. 3 tacet If I told you once, PU tell you 
* ARS BS ES ARS B5 ES ARS BS ES 
Rhy. Fig. 2 
wh) Py Jp BM >) d de) x» j^ 
Rhy. Fig. 2A 
ore e Mr jen a edle. ee Res 
= Saas Zë EE ans ss 
Ctt o4 ga t en 
he — eT 
/2 12 1/2 
AAAAAAAAAAAAAA 
] jà => = 
g- 9 9 (3) Xx (9 9 7] i 
- g 7 H 9 i Xx 9 | 97 g d 
8 9 -9 CR 8 9 9 3 S X 8 9 9 l 9 : 
L 8 9 8 8 9 8 9 
6 + $ 6 1 6 1 
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* Bass plavs B pedal. next 8 meas. 


again. I've had it with your dirty fuckin” 
B5 ARS B5 ES ARS B5 ES 
>) y Of / PM) IER T Dy b / 
L^. AAAAAAAAAAAA, ES, PON 
deti ape t - 
i G ee" R 
Se? 
+ 
E 
mind. Verse 
ARS BS ES B5 ARS * AHS BS 
End Rhy. Fig. 2 Rhy. Fig. 3 


| ; — E E Z z e = 
WE e 
i 1. Ah, mys - ti - fied, then de - 
E 2. Ah, i all is 
d End Rhy. Fig. 2A : 
1 ;Gtr.2 xx Rhy. Fig. 3A 
|| REN: DE—d& 3 42 | 
4 gos ; if == : 3 3 LER 
1/2 full simile on repeat 


* Bass continues B pedal till Chorus. 
** Allow random harmonics to sound when 
playing muted strings, next 3 meas. 


ARS BS A#5 BS B5 ARS 
End Rhy. Fig. 3 
PM. a de ds 7 MS ces a 
5 i rf 
e g—s —* e e — e 
~— F = == 
nied and found. some shel é ter. — Walked the line, _ 
lost and what's. there to han = dle? . It was-nt 
End Rhy. Fig. 3A 
^ EA : = 
= x $ e == d | 
| pa he os + 
: 12 
1 9 1 -9 Xx 
8 9 X——X X A $ 8 9 X——X X X Ka 9 1 Y. 9 X 8 
8 9 X X x—-* X 8 9 X X X X X 9 d 9 X——8 
Gtrs. 1 & 2: w/ Rhy. Figs. 3 & 3A, 2 1/2 times, simile 
B5 AHS BS ALS BS ES BS ARS 
| 
e e e e = e = e e E = = 
c til you find it, in - ject - ed in your hand. 
gone. vou were down, the di - rec - tions in your hand. — 
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ARS B5 A#5 BS ES 
- x A 
EE EE E 
— — : == —— 
I told the truth, dry ver - mouth, the crap. . youre in - hal 2 ing. —— 
Im fall - ing down in the park the knife __ in your back side 
B5 ARS BS ALS B5 
4 x 
[ pee ee Rete e 
LLIL————— = 
Pm gon - na die in your mind and find a dirt - y fuck - in’ place to lay, — 
Gon - na de in your mind and find a dirt - y fuck - in? place to lay, — 
SS Chorus 
A#5 BS ES BS G5 
Rhy. Fig. 4 
ciiir id PEP LILT] 
Gri 7 / 1&2 
PM... — SEZEN 
4 e 
> Esd E En 
és SS $ S æ 7 = = —— | 
yeah. 1 7 
E yeah. Yeah! Im gon - na 
Riff A 
Gtr. 2 pm Gtr. 4 (slight dist.) 
Lf + 2 L + S P. 
qe ZS ] 
e 5 
Gragg pe i a jt > | 
i — ES TÉ. 
(cont. in slash) 


ES Vil 


G5 


C Rhy. Fig.4 Rhy. Fig. 5 


12444 A ALII) iIia uw Gadd la 


Ss = "e 
S ae od 7 = x — == += + 
| ge tr 
die in Your dirt -y mind. Nor-ma 
End Riff A 
£e e > 
4 2: e J M e 8 e 
ps E a == — = 
= 
¡AAA 4 leting — 2 m A ei 
7 He 19 40 + 8- 
9 + 1-9 =o -9 D ——9 IL B 1 


B5 E5 V" 
End Rhy. Fig. 5 
4 e se o. 
Cid s$—————e s E | 
Jean, did you find your way? — Come a - long to you, ma - ma 
D e e. e e EZ e 
< rf . k * 
| + Y 1 — — 
oO 
i 
| et TING o eee we A rcs ete 4 
+ 8 + 4 
—}#—— T—— —$ ——318— — — —— 9 
; ogo — —9 o BEE 
L EH E | 
Gtrs. 1 & 2; w/ Rhy. Fig. 4, 1 1/2 times 
Gtr. 4: w/ Riff A, 1 1/2 times, simile 
G5 B5 ES DS 
£z e 
+ e rj p- = 
$ = te. e 2. = ] 
— e em 
Im gon - na die in your dirt - y fuck - in’ mind. 
To Coda 1. 
G5 B5 véi 
AA ema 
2 e e € LE 
$ => SS at 
pud 
Well, some one came and took your life . a - way, — hey, yeah. _ Al - right. 
Gtrs. 1 & 2 
"S + 
2 T S S Lr 
z = z = | = wait 
Z s T SS SS 
E? € 6e € e o o. e € e e e 9 o 
pec NS 
——r-2 —2——8——12—— 2——2——2——.-2—2—2—2— 2——2—2—2 
.— — —2——2——2——2—— 2——2——.—2——2——2— 2——2——2-—2——2—1—— 
H 8— E (E en H 0-—8——0——8—8—8——80——8 
Interlude 
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, simile 
* ABS B5 ES EES B5 ES ARS B5 ES B5 ARS 
à 2 2 e l . e 
eH E E == e == 
Hey! Hey! Hey! Hey! Yeah! . 
* Bass plays B pedal, next 8 meas. 
B5 E5 ARS B5 ES ARS BS ES B5 ARS 
P e s e a 
$ E 1 : E: = E 
Hey! Hey! Hey! Hey! 
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2. Bridge 


ES E FH FRS 
© © 
open 2fr 
_ Gtr. 1 Y) Y) 
e Deo AO O A 2 
SS Le SS 
E - - —— 
- right. I saw your old la-dy in a 
BM usu MANSUS RM E D E nnn 
Gtr. 3 CZ *€ f 3 £ e E 
- Y = 
6 SS — ——— e è 
mf 
wah-wah off 
ARA a e eh T anr e Tr O A r a A E Eal A 
5 5 5 5- 5 
12—12— 12 12 12 12 
12— 112—312 
Gtrs. 1 & 2 Gtr. 2 
+ sd 
Z = : | 
a a a. o 
s- * 5 6 eo 9 l 
.- € E) E A Dm ARA AAA 
: o o 
(Gtr. 1, cont. inslash) o _— 
3 my 
2——2——2——2—32 2——2 2 
2.9 9 9 5. 5 3 5 1» m 
8——9——8——8——060 8—98 2- M^ 
H 2 
* Using a gtr. w/ Les Paul-type electronics, set one vol. knob to zero. 
Flick toggle switch to “on” position in rhythm indicated, next 7 meas. 
Gage F#5 
d l T Stee 
~) / X / / 
5 2 aT, 
S . A] = Se ge A 
$ E O 
por - no mag, in a por-no mag... Yeah. _ 
OV nes te EE emt A E Ela x 
e Ñ PT loco 
: E E GENES E 
# 
$ FE d S 4d 
Le yos goo LE 
Harm... _ P.S 
DE EE n Aid RU AI EE 4 
5 5 5 5 5 5 5 5——5——5 
n — 
A en D Er NE KA 
E 
Ee o 9 ae — 
O o Le re 
uo A O e P.S. (cont. in slash) 
3 8 
i 3 3 
E j $ 
T t L X X H 
EN 3 c X A ` 


Guitar Solo 


E5 F#5 
Rhy. Fig. 6 
* Gtrs. / 
1&2 / d j b / 3 j j / d , E / j b / ; j 
X IMP" "I G A A A a L AA ER E RE oo RA ERE 
Gtr. 3 ~ ^. as ry Ja ROY 
n2 -1e + oe P e. Eê o 4 9 (4) 6 EE E a »- 
LS —i E S 5 = 
ttn i... °°. TA — 
full full full full full full 
bebe ef ^ “ws 
42 425 42 12—15—12 +5 12 7 
44 14 14 14 14 H 14—14 
* composite arrangement 


PM LIEU etis Bt n el T ET AA 
wees Fa "re, a SA — 
qe de 8 P E be E £f JJ > * a 2 e $£ e 
C SE D 
1/2 full 
—R 15——15 (15)—312——14——12— L — — —312—— 14—12— 14— —(14)—12 —14—312 — 
(14) 12—14 —(14)—12—314— — — 
F#5 
F#5 
/ ) ; ) / ) l / j ; ) / ) ) ) 
EN ees Sa Deg 1 ET T E paf es A e eee aa e e 
S 2x P Ep 
E SN ref S e Z ESTNE ÁS, e NERIS e /~ 
: tef Fe Ze Le 2 Fie te E eE g d ¿e 
| - ENS ERE 
hold bend 
Tul 
15—12 12—15—12—14 42 : > + 
14 141245 12—15 34—12—244—-12—15—312—314—312 —15——12—15———12——14 
12 134—114 
Bridge 
Gtrs. 1 & 2: w Rhy. Fig. 6 
G5 FHS E ES FHS 
open 
End Rhy. Fig. 6 
/ E ; / 12) d . 
BML eue E 
e DR 
EE py 
Morn-ing glo ry, spent. . my pay. — I'm 
ASAAAAAAAAAAAAAAAAA 
AAAAAAAAAAAAAAAA: 
LAS AAA AR 
SZ e œ e wee, a= e e. e E 
a = = ot ——_ - = 
full 
PES AAAAAAAAAAAAARAAA, AAAAAAAAAAAAAAAAAAAA, 
45 y 
(14) 34 —(14)—12—314—312—3412-—1 1 Ti—12—1—342—-44 


39 


pee Am EL e TR => 
7 ES == ^I Imm. E = | | 
a y 
still not wast - ed, 1. and Idon’t have. one bit of faith. Yeah. ___ It 
n & 5 mm ww oo E Bu 
m e * 95 ^0o0-—  — c ê S Da te PEOS geg e 
# E f EE e _——— 
NN NN NN | an 7 alarn 
full hold bend | 
AAAAAAAAAAAA, AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA, AA Man Ez 
15 NE | 
(14) 16—14—12 12—14—12 4 H da 14—(14)—1244—12—14—12 7 
Gtr. 1: w/ Rhy. Fig. 6, Ist 6 meas. | 
ES F#5 : 
e e EE e z | 
ss - = | 
$ = =: - E: 7—3 : 
hap-pened a. long time — a - go, the | 
Gtr. 3 pm RR AAAAAAAAAAAAAAAAAAAAAA AAAAAAAAAAAAAAAAAAAAAAAA 
zs e Ze em sem he e ra 
LL —— — 
n 
^ AAAAAAAAAAAAAAAAAAAAAAA AAAAAAAAAAAAAAAAAAAAAAAAA 
+2 12 12 
a2) 144 14——314——14 14——314 | 
| 
Gir. 2 | 
4 | 
d TEES | 
$ | 
z z a SE 3 | 
2 v v » s» v * < > > ee Z Z Z Z Z Z Z Z | 
IME t m eon eere Rc at d semi-harm. x Es A e LEE ace EU | 
2 2 2 2 2 2 2 2 
0 9 9 d d 8 d H 8 8 d 8 8 8 8 0 2 2 2 2 2 2 2 2 i 
e e e E ee * * "e * 
] r 
4f = E == = ; 
birth of my will. I cel - e - brate __ your life — 
anne AAAAAAA AAAAAAAA 
AAAAAAAAAAAAAAAA —— gu dris 
e e e e e e e 
gp e — 
RE ET 
AAAAAAAAAAAAAAAAA, AAAAAAAAA, am AAAAAAAAA, 
12—32 12—32 2-2 12— 312—— 12——312——12——tH 
14 RH- 44 14 14 
: 
ul E 
==. -l 
z t — 
> So wow os = .* 3 yw? sw 3 3 
semi-harm._ ooo o o-o- Le NL — ra nooo 
2 2 2 2 2 2 2 2 3 3 3 3 3 3 3 3 3 3 3 3 X X 


D.S. al Coda 


N.C. A5 N.C. AS N.C. A5 N.C. A5 N.C. A5 N.C. A5 N.C. A5 N.C. A5 
ei AN ~ oo Sa 
28 a * E D * S e $: * s * e 
4 S Ef = SSS Se =: 
— to - day. I cel-e - brate_ your life |. . to - day, yeah 
Gtr. 3 
4 te 4 , zl E 
L s y i x 6 L E ez 
= d 
mp 
IGE HHE oce AL “4 TEE 4 
9 9 9 g -9- 9 
$ 8 8 $ 8 8—— $ 8 
9 9 g 9 9 9 
12 
Gtrs. 1 & 2 
p — al 
a - a P a HA 
e ^ y. = A a a a 
4 a 3 € v J € si. - 3 € * 4 yv < A 
PM. 4 PM. PM... y 
| = 
——————— 
2 22 2 12 22 2 2 2 2-2 2 2 
f 2 2 2—— 2——1 2 2 2—2 2 2 2——2 2 2 
i 0- d D D d d 0——9 d 4 g——19 9 d 
i 3 3 3 3 3 3 3 3 
$) Coda 
i Gtrs. | & 2: w/ Rhy. Fig. 5, last 2 meas. Gus. 1 & 2: w/ Rhy. Fig. 5, 3 1/2 times 
Gir. 4: w/ Riff A, last 2 meas., simile Gtr. 4: w/ Riff A, 3 1/2 times, simile 
ES G5 
d PER 
+e e * am 
ZZ " I 
$ Ç E : - === 
— — hey, yeah. . Al - right. — Pm gon - na 
Riff B 
Gtr. 3 . . e 9€ e 99 
P e A 
+ = - 
$ : E 
full full full full 
127 124 124 124 
1 45 19 15 45 
B5 E5 
A a = 
* eo 
$ e ? — 2 a = 
—_ FRE ep 
die in your dirt - y mind. 
: End Riff B 
Ñ e e e LA . * -9 e oe LA e LA e oo e e: 
E E Av Ee e Ea Ee SE 
SÉ 
full full fuil full ful full ful ful full full ful full 
124 42} 124 322 pe^ 42} 2) 42t 122 so} 122 427 
15 15 15 15 +5 Vë 15 15 +5 45 +5 
Gu. 3: w/ Riff B, 2 1/2 times 
G5 B5 E5 x G5 
pa e . * * s. e 
4 = == Ze P e E EE 2 2 = SÉ 
P Y] za 
Nor-ma Jean, did you find your way? — Come a- long to you, ma - ma. I'm gon-na 


B5 E5 G5 B5 
Ze e e sa e. "e e ` 
=p == == == 
= 
die in your dirt - y fuck-in” —— mind. Well, some-one came and took your life. . a - way, 
N.C. A5 N.C. A5 N.C. A5 N.C. A5 N.C. A5 N.C. A5 N.C. A5 N.C. A5 
A 
~ — ~ Rr A A 
P a e Lam» f$ e e * e ee e : £- 
7 S 7 Eee 
— — hey, yeah. _ A] - right. — I cel- e - brate_ your Dis to day. 
Gtr. 3 # T i # A 
b. TE > < S > s TE > S > E 
+ S z z R e j 
" y » Y — y — V 
mp 
LAA IL UND L AAA H A A A EE m 
0 — a a E EE EE E DEENEN EE 
8 8 $——8 8 $ $——8 8 8 8—_8 $ $ 
9 9 9 9 9 9 9 9 
soup ^ 
T 
[ C = > s e L Za 
$ EE $3 «— y. 2 
z e 7z 9 . e e .* +. ev e 3 a e o. e z € z 9 
(Gtr. 1, cont. in slash) 
2 2 2——2 2——2 2 2—2 2 2 
2 2 2——2 2 2 2— 2 2 2 2——2 2 2 
d 9——0 8——8 d 8——8 U UR 
3 3 3 3 3 3 + 3 
Free Time 
ES A^ 
Pc EU cR M cc PN cC LN LC M NM NET cM 7 
Gri / A Y Yi Y A D 
rit. 
Gtr.3 anne Aa EDOM + ^ "e ANAAAAAAAA ` 
gre = — o e LE E Eee -o j 
= f => | 3 
d y i 3 n 3 z 
* pp < mp < < =< == < < rit. <= < 
AAA AAA 20008080 AAAAAAAAAAA, C UA 
" T 12 12 T T T 44 45 T T 
9 Se 142 +2 1-42 ! l 12 142 
T T T T T T 
1 1 | 1 L 1 
Gtr. 2 
$ E T T T id T T = ] 
== 1 = 1 = n 7 y 
rom Ow OL mp rit. 
T T T T T T 
L 1 1 L 8 8 t L + 1 9 
T T T T T 9 T 
A L | 1 f L 1 


* vol. swells, next 7 meas. 
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For the Movies 


Words and Music by Joshua Todd Gruber, Keith cara Nelson, Jonathan Brightman and Devon Glenn 


A C#m D D Dm A3 B5 A/C D5 
xx ^ a xxo xxO xo Xx x xx x xx XXO Xx 
zu m 1 Dé" 
3211 13421 132 321 11 134 31 13 
E ES preto ESE DS" DY Fj Fiat 
o x Qe XO Xx x xx x xx x x xxx x xx 
Tir m un 7fr E Sfr if T 5fr [e 9fr 
Sp Cl j 
333 11 13 34 34 1333 134 134 
Intro 
Slow Rock e < 76 
A C#m D *Dm 
Rhy. Fig. 1 End Rhy. Fig. 1 
Gi. 2 , 
(clean) Z Ys D E 
p pam 
f - SE mg - y a 
a ) 1. Do you re-mem-ber 
TTA Lu 
: e lo raum a e, E 
i RT 2 + Ae E 
dE e 
| 9 i — nnn] 
mp 3 Lud 
w/ phase shifter 
let ring throughout La 
5 5—7—5 4 2 -2—39 5 1 
T 5 5 3 6 6 
6 $ 6 2 2 
-A 7 7 6 9 9 
B a = 


* bass plays G 


55 Verse 


Gtr. 2: w/ Rhy. Fig. 1, 2 times 
Gtr. 1: w/ Rhy. Fill 1, 3rd time 


A C#m 
Bu —— 
D L Ee > d t 7 La E E aa e 
all our love? Did you get back from what you  gave?. I see some 
sin - gled out? __ Do you feel less han all the rest? You know it’s in-ter - 
"HN in this; ] see a place for you and L. — We canmake the most .— 
C 6 
q =e ee 
: 2 3 
_ -t oe y 
simile on repeat 3 bnt 
let ring throughout p 
5—7 —5 4 
. —5 B 
6 6 
nau 6 
d A 
D Dm/G 
symp - toms of a past that you for - gave... You nev - er were ex - pend - 
change -a - ble, — | — the spot - light and the pain... I want to get on op . 
of it _ 'cause our pas - sion nev - er dies... And if you don't be - lieve — 


to * e * *» mS 


es e + 
2 i 
- ——— MÀ | 


E 2 5 7 5 
2 Za SS S 
0 

Rhy. Fill 1 
Gtr. 1 3 

44, e = d 

$ E 

T 2 S | 
CA 3 
B 
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\ C#m 


A 
¿4 >= I 
$ Se 2 t af | € e + e e s. ee e 
De P —à Lem 
EX 
- a - ble; TERM ^ you al-ways made me feel a - live... And nowwe're in the mid - 
— of this; = "e I want to build that trust a - gain. And if I give it al 
— in me, | Tllchoose a path and change your mind. And you can take me to. 


=== e = 


LAT 
5 5—17—5 | 4 
: pee E 
1 Tx 6 
14 
Pre-Chorus 
Gtrs. 1 & 2 tacet 
D Dm/G AS B5 
Gtr. 4 
(dist.) 
mf 
ln 
s 
ER Ej == 
E Ea j — 
ad + C z e REF 
dle of tran - si- tion in our lives... M a o; 
— [ve got, — Im sure you'd do the same. A change of pace could real-ly do. . some good. . 
— your room — or where - ev - er you may hide. . 
Gtr. 3 
(slight dist.) 
A L + *9 eeu, 
a? Ll ===>! qe $ r3 Ee La 
— 
a mp LLLI 
let ring throughout 
2 2——98- 5 5 8 6 d 
3 6 8 
n 2 8 7 2 24 4 4—86 
A/C D5 A5 B5 


/ J / D 


H S Ce d s a al e se^. Jj — == 
7 e 
m e » » e e. e 7 Tey P = ==] 
Vv — z < Tad P e v4 
Sieg She's leav - ing. An emp-ty case, but you're bring-ing back _ the show. _ 
2 * s L e > . = R L 
— 
d 8 g H 5 8 d d ] 
$ Bi 7 + 2- 2>4 4 4——B8 d 


n "a ees 


(dist) pM 


js R 
gs ft pes 
* » » e 
. seen ee 
Im leav - ing now 
Gs a S . e 7 e 7 * . o 
mee RE — — —— A — al 
8 d -8 8- d n 
L 6 6 1 1 9 
| 


* composite arrangement 


Chorus 
A5 p5 peZ 
Rhy. Fig. 2 


P5 Tni Hn on om 


qe E e re T 


o 
Wake up and see the pla - ces, (it’s) all you got and all ` you take. _ You don't 
mf 
0——0——8——0— —8——8——0——8— 8— 8 —8— 0 0— 8 —909——8—71—8— $8 ——0— 8— 8—0——90——8—8—0—9—9—8—8——9—9 
5—55 5——5——5-—58——5——5—-8—5——5——5—5——5——5 5— 5——5-—5— 5— 5— 5——h5——3——38——3——3— 2—2——2—2 
To Coda 
ps9»? ps" DS" 
End Rhy. Fig. 2 
a L S oe. " = Pee = 
== === == 
have to fall to piec - es, you have to prove it. 
P I— 
L 
| 0——8——0——8——8——90——8——8——8——8——8——8——8——148——89—9 9 —8——8——8——8——8——98——8——8-—90—8—-0—8—8— T 
L 5—55- 5 5— 5— 5— 5— 5——35— _5—_ 5+ 5——5——5 5——5— 5— 5-—35——58——5——5——3——3——8—-3-——2—2 — 2 
d 
E 


Gtrs. 4 & 5: w/ Rhy. Fig. 2 
AS ES D5 E5 


£ i = E x | Se Ge RA 

E 7 Se pee e —- = PE. 
Make up your pret - ty face... It’s a love - ly trip, a love - ly place... You got 

£z se ss ss ss sr e ef af ss 2 z £ 
0——9—-8——8 —18——0——9—8— —8—$—19——$8—$——9—$0—8 9 —8——8——9——8—-8——0 —8——9-—8——9—0—0—9—9-—8 
——58——5——h——5——5——5——5— 5— 5— 5 5—5— 5—5—5 5——3— 5— E 35— 5——5—— 8——8——8——3— 2— 2—2——2 


1. 
A5 E5 D5 E5 D5 
44 CS # 2 # s e > Ce x 
* e e : - 
ES Ba 
one life here to make. it for the mov - ies. 
— =S — 
0——9—8—8-—9—13——9—8-—8—8—8— 8-—8—8—8—8—,—8—$8—8—8—$—8—$8—98—8—9—8—9—1—9——$ 
" 3435335354353 3 5— 35——5— 8— 5 5— 35— 58——3-—3-—— 3——3— 2— 2— —3À2 
Interlude 
Gtr. 2: w/ Rhy. Fig. 1 
Gtr. 3 tacet Gtrs, 4 & 5 tacet 
AS C#m D Dm/G 
Gtrs. 
4&5 ff 
kh < E ET 
pt - EE 
2. Do you. feel 
Gtr. 1 
e ~ e gm p " . E 
E 1 
+ 
3 ^ 
5 5 4 2 24 5 5 
5 5——5- 5 34 6 " 
$ 6-766 6 2 7 
1 8 CR 
4 
2; 
Guitar Solo 
Gtr. 3 tacet y 
D5 E5 D5 A5 E5 D E 
Rhy. Fig. 3 End Rhy. Fig. 3 
ona JO "m " pp > ) R " 
pude E 
A Ln al ray 
Si e y e — - 
z = 
- ies. Yeah, — yeah. Yeah! 
=> 
Gtr. 3 i DN A » fe: 
" ——— acides. Ei ee. ¿ee dE Es .-f E 
E à on vs os e S 
+ eS ef ef o? L s s> z d — === E 
p S 
old 
bend 
f full full full full full S E 
0 —0—8—90-—9—0—0--8—8—9—9-—8—0—0—90 t t t SE 
B—5—5—5 5 —5—5—5—3—3—3—3—2—2 2 — L L E - = 
he ——31— 18— —16 — (16)4—- 14-46-44 
= 34——314—16 —(16)—14 t 46- 
2426 28 16 
Gtr. 5 Rhy. Fig. 3A ~ End Rhy. Fig. 3A 
; í > v 3 
E EE : 22 
2 E 
2 4—2—2 8 0 4 
d 8 8 2—4—2—2 2 4—2—2 
044 B 8—8 D. 8 f 


Gtrs, 4 & 5: w/ Rhy. Figs. 3 & 3A, simile 


AS CH ES D E 
£e. mu 
C Lei @ e) e BEN LEAR ÁN 
E EOE Zeiss ds ers e RIR a e a TEA 
] e S 
hold bend 
MIR PR full p full 
++ + DI 24 Ly A + 
36 — —(16)—14——318——314— 16-16 —(16} 46-44 34—1646 (16)—14 34—16—14 
16 16 16 
Gtrs. 4 & 5 tacet D.S. al Coda 
AS Cim D Dm/G 
Gtrs. 
485/ 
== = => — A 
6: == HA 
CUR => 
3. A-gain I face the fear _ 
Gtr. 6 3 a 
ae oe oe yee SEN = 
a Ca: EI = e 
mf E <= | y 
AA | 
2 2—59—11——8 5-1 4—-4 (9) 164164 
Gtr. 7 (dist.) 
L - Quen rm 
L ES 2 => 
mp "o f xt - 
| 4422 2 427 4 12 H 
|Gm. 1 
1 e pu Lk 
8 2: S 
ges = z 
| "e o o 
UE i 
— 5 4 gp —— — 5 
4 5 3 H l 
6 6 2 1 
1 $ d d 
A 
€ Coda 
Ds ‘ype2 ES"! FAS 


1) mmn Tn PA oS 


tie Ø- D ES 
SE d E Y i EA RA 
= A —' 
= It Oh. Make up your pretty ` face. _ It’s a 
T E 4 
8— 9—8—8— 8— 8—8—8— 8—8—8—0—0—9 
5—5— 5—5—5—5—5——5—3— 8—3—3—2—2 1242-14 
11—1—1—1—1—1—11—1—1—1—1—4—1—11—8— 
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paT 


F#5” 


E5 vil F#5 IX 


FHS 


Er AER Sue STO 


ro e e e e ^e. ; , ^ 
— L e—e i 
A == — 
love - ly trip, a love - ly place.. You got one life here to make. it for the mov- 


— $9 wf eg eg 2 $9 $ s RS 
T—31—1—1 7—1—1 3——3—31—3L——3L—3—1 3— 3—1——31 —TL—L—1—i 
11—11—1—H—411—11—11—11—9—9——9——9 —8 8—8—3$- HAHAHA NH MH MH HH 41-44 
S 
pari PSK ASV [O psk 


DART. RER EE REE EREE fromm 


ZEN Z 
z^ s- i pé e = iie e > 
+ E y | 
- ies. Yeah, — yeah, — yeah. 
ies., — yeah, yeah. abes yeah; — yeah: 
Lë : i 
A a u SS 
— 
AAA RARA AHHH tT 33393393 9393—31—3—31—3—91H 
HAHHHHHHH R HAHHHHHHHHHHHHHHHHHHHHHH -g-e 
B5 F#5 Es VI Fgs'* B5 
^ 
nen ee Feee Ewn Pe perse E 4 
E zu e Ze x e < ^e oC o ra 
Ev =; E ; S lei) 
| - 
Yeah. yeah, yeah, yeah. .. For the mov - les. 
A 
A 4-4 11 RAR 3—73——3—3—3—3—34—3—3—1—1—1—931—31—31—1-4 + 
HAAA AA AA 4A HAA AA AAA AIA +44 4-9 8998-888 +4 


Lawless and Lulu 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


B E FH FES D G5 
tmm fenis "e ror e Te T 
1333 1333 1333 13 1333 13 
Intro 
Moderately 4 - 140 
B E E 
Rhy. Fig. 1A Tfr 
PETITA ] E / Y ) yi E |] Td I) vi 2 Y / H Kl 
f 
Gir. 1 (dist) "Rh, Fig. 1 
E * e ke 6 
i £511. fff 
barro Pero EE E iit 
pum eeng 
4—4——5 5—14 5 5 5—4—4—4 9—9—319 10—9 18 10 w- HH 
EE 4—4—4 4—4 4 4 —4—34——4—4-—9——9—9—9 -9 H 9 §—_9—_9-_§ 9-44 
4—4—$ "BA 6 5 6—4—4—4-—39 (em eh) ke 11 -H 11—9—9—9-9441 
B 
FH o B 


End Rhy. Fig. 1A 


ipa AA ALE, 


Es] kad = = Si wm e Y =, 
Ev-'ry-bod-y dance. . 


End Rhy. Fig. 1 


hull 
| d 
| wh 
wh 
[I 
L 
khad 
"Re 
KA? 
[- 
ve v 
GA 
eN 
ML. Y 
LT Y 
wee! 
ET Y 


aaa al 
HH HR AeA, ota a — 4 1—— 111-14 
23-290. 29 13—11 13 13 13H M4 —-11—4 HA 6 BA $ 6 44 -4 4 4 


Gus. 1 & 2: w/ Rhy, Figs. 1 & 1A, simile 
*B E/B B EB B E A/E E A/E E 


$e = Ea === = rue 


Oo, . yeah |... Won'tyou hon -ky tonk? 
Grr. 3 (dist.) X x 
AAAAAAAAAA: AAA — AAAAAAAA 
: E Ze" Le s- rj » f e e a SS »- 
a r e Sé E e E : 
| LY E SS 
d 
: full full fult 
i 4——5—4 9 9 : = 11—9 9 (9) 
x 6- 6 TU 
46) HT 9H 11 +4 j 


*Chord symbols reflect combined tonality. 
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F4 ` Di Fi B/F# F# B E/B B E/B B 
tio = = = = AAA 
1. Cra - 
SM" s 
E E ee AN. 
pte ee === p. rr 
y -A y 1 atl T ee cf e = V e e~ l 
4 = SS 
(Fe) 
full full full full 
^ ETEN A ohe ^ 
| u 14 3 Ee SE SR 
t —318— —(3)-4 18— —(3)—H—————(H)- 4—6 — EL 8—4——8——34—— —— —(Ae— — 
EE UN 
(0) 
Verse 
Gtr. 2: w/ Rhy. Fig. LA, 1 3/4 times 
Gtr. 3 tacet 
4 B E 
dts ^ SE z = i" K 
- ZS Ee e e A SC? ote - » s o 2e » < Y | 
Q ar 7 J == = 
- zy and a night-time an - gel, she had a col- or - fu. ca - rer . 
2. Work mi hard and pound-in' the pave - ment, she lacked dis - ci -  pline. |. and mind. — 
Gtr. 1: w/ Fill 1, 2nd time 
FH B 
- Sie - — a 5 48 Sg e Se Ste 
Y as o o ts da s .- s» » V JN y Se 
aS Al- ways do-in' it right and her laugh was so or - i - gin al. 
A Al- ways do-in' it right — and her love was sn de - pend - a - ble. 
Gtr. 1: w/ Rhy. Fig. 1, 1st 6 meas. 
4 B E/B E/B B E A/E E A/E 
ZC? - e Se e Be: S = ee . 
$ EE y y y E, 
Deal-in' with a law- less vil - lain, he lacked dis - c - pline_ and mind. _ 
Oh yeah, — now the vil - lain came. . to terms... with all the wreck-age of his past. — 
, E FÉ B/F# FE B/F# FÉ 
4 
i S S ES —— — be < > 2 | 
oe J = | 
A Al - ways smok - in” he kind __ and his thoughts were pure - ly phys - 
= He was lov - in^ his life and his thoughts are grow -~ ing beau - 
Fill 1 
Gtr. 1 
4 
ee et E ee ee 
Ed Si 3 = 
3 V d ag 
T ARA E 
44-68 8—6—4 
A SA 
(B E 6 


> Chorus 
Bkgd. Voc.: w/ Voc. Fig. 1, 2 times, 3rd time 


B F#5 B5 
4 - A a z "MS 
== H Ey = 
i - cal. Come on in! And now their dreams — 
ti - ful And Youre beau-ti - ful. dicii 
y. Fig. 
Gtr. 1 *Gtrs. 1 & 2 
<e 
Ce es E E S 
E 
S f + * 2 e sg > * > > s» e 
e + ee simile on repeats 
4—4 5 5—4 
4—4 4 4—4 4 4—4—1—4— —4— —4— —4— E 
4— 4——$ 6——4 4—4—]1—4— —34— —4— —4— —4———4———34- 
2 22 2 2— 2 
*composite arrangement 
ES F£5 CHS E 
E A — ze 2 
m: 7 * e e e S o o L o—_« p e 
are near and their con - science clear - ing, cra- zy a - bout... your love... 
* —— sé 
is po c 3 s e. ig 
e —e S a e e Í z < p j ZS e 3 
e 9 e . e L Sy i ` 
d 9 w > 3 224 . Z Z ui > 
9 9 0 
8 H 6 6 9 9 9 H 
U 9 Si 6——6 9 9 9 
1 1 + 1 7 1 1 4——14 4—4 4 4 4 4 4 4 1 1 1 
H d d 8 2 2 2 2 2 2 2 d 
To Coda € 
B5 ES F#5 
A CS EE SE pce. 
| Ee An - oth - er change. in di - rec - tion and the mo - ti - va - tion, king and 
i 
Lez — 
"E s L e e e 
ER? d e Se S 4—4—4—4— R 2 a == 
id J 3. ə > d. p F t d o dt T > $ S 
4 4 4 4 4 4 8 
4 4 4——34 4 4 9 g 9 9 9 g——9 ` ` ES 
-4—— —4— —4——31 
4 8 d d H d o 8 2 2 2 2 2 2 22 
1. 
C#5 ES B F#5 
lnn | 
$ L Faen SE = 
queen of the night - time world. 
End Rhy. Fig. 2 
i E poo n md geen 
af O 
64 SSS SS == SS SSS 55 d 
=r > 
ovt qe cm SS S S Z 2 Z = 
d A 4 4 4 4 
4 4 4 4 4 4 = 
6——9 9 9——9 K 4 4 4 4 : 
4 1 + 1 8 22 2 2-2 2 4—— 1 4 4 4 4 4 
0 e 2 2 2 2 2 2 2 
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KS 


Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 2 
B5 ES 
i T= p YD 
n M 
+ | $ S e 
[ND /oH cf et == 
And now their dreams... are near —— and their con - 
F#5 CHS E BS ES 
— DA e e 
i + as Ø P EN 2 e e e Be e > e PS Y e Ze Y 
- science clear - ing, cra - zy a - bout... your love. ___ An - oth - er change _ 
F#5 C#5 ES 
i be ee st Ze Se rr 
6 f Lë e =p = — Less f d : 
Ice T 
—— of di- rec - tion and the mo - ti - va ~ tion, king and queen of the night - time world. — 
Gtr. 3 
i w É 
+ = - = x; 4 
ST 
7 
Guitar Solo 
D G5 
Rhy. Fig. 3A End Rhy. Fig. 3A 


p pg T S d ads tds T y ig 


$e la — - l - - 
Gtr. 3 
Lond ^ 
à fi pee ree: To ek Pl od ll goce AAAAAAAAAAAAAAAAA f. e s £ + 
: Q . s = D 5 fe , BCS e L. Y 
— T t - Le 
Gg Dee 
full full full 
ka oa tg) MR pa pet a es am L 70707774 Ett LUNA ^ £T 
i | E | Y S t 
9 9 9 9 9 9 9 {9} 7 
Gir. 1 Rhy. Fig. 3 k h e End Rhy. Fig. 3 
e e Sg 525 
GU EIE E. ae re Se f y 7 AO OA 
1—1— ——8 8—341 g 8 &— 4—4 r-12—12—13 132—122 13— +3 13—12—12—12 
1—1—À1 1—1 T 4 3— 34 —3— —1 —1—142—312—12 12—12 12 12 42—12—12—12—— 
1—1—9 4—4 4 9 9— 32— 31— +4 12—12—14 14—12 14 14 14—12—12—12—1— 
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* 


Gtrs. 1 & 2: w/ Rhy. Figs. 3 & 3A, 3 times 


D G/D DG/D D G C/G G C/G G D G/D D G/D 
Gtr. 3 an AWW —_ na A 
Ce: e ei ` œ «IE E e u^ AAAAAAAA: $$ Get tort tte € 
Zi / LESS qa ey e 
e E ——— — 
PER full fu full MAA 
- AAAAAAAAARAAAA AAA 
— y ¿> 7 10—19—19——. + 100 
(18)— —7(19)—10- -8—40 m + 1410043 43 43 
8 —_{9}-7_9 7 4 
* Chord symbols reflect combined tonality. 
Je EH D G C/G G C/G pa G D G/D D G/D 
ee sf fefe g $ qa $ D w Lag 4 AAAAAA ZA 
pes e Te 5 ei * 
A — — 7 tas E dë e Tee = S == 
E = Se e — — —M— —À 
full m full full 1/2 1/2 1/4 
? 49 43-49 T E Y 
+3 —43 33 am + 10 eat 64 wi 10----40 48 10 
2 42- (42) 40-42-42 12^ | 40 40 424940 
42 12—12 12 12 
D G ca G C/G G 
—_ 
^e /s £ ese tf DA P ebe S D x 4 
pes la leo. de £ Pte be g -r E EH 
SS AA H 
full fall full full 1/4 
t 40 40t 19 ^ 19—10—13—10 t f 
E 109—318 —/ —19 10 s 13 19—13-12 1110 10 ur 105 — - 
(40/42 42 43 4249-12 —12)48 +0 
+2 +2 | 
Bridge Gtr. 3 tacet 
N.C.(D G) 
bdo: t sn E ges = tee es 
e y 
= A i = ay 7 E 4 T 
Law - less ___ and. Lu - lu Ev-'ry-bod- y sing. 
Gtr. 2 
- - 
ES = = E SS E 
| 
i 
| 
42 42 42 
42 42 42 — e 12 
18 14 
(D) (G) 
pubes qon. DT cn L z - 
: i ? S Lë eos y t y E, e J 
i — H + y 
Law - les. — and Lu - lu. Let your ma- ma scream. 
Es e e $ S SS 
E: EE J: — EET Y tee Tet r a4 
" pidum CE 
+ 1 7 42 42 42 AA 
+ + 7 12 12 <> 42 XA 
—8—-9 -j 12144 


Gtrs. 1 & 2: w/ Rhy. Figs. 3 & 3A 


D G/D D G/D D G C/G G C/G G 
Norma UNS Lun. <> x n: 
oe Së $9 > 
$5 y LG e qe 4 += S 
Law - less. |. and. . Lu 2 ]u, ah. Drums! ` — 
D.S. al Coda 
Half-Time Feel End Half-Time Feel 
N.C. P ~ F#5 
e E po 
Je - I y E Se se Le 66 2 ids 
nennen. L e Y d 
Lei 
Law - less. and. Lu - lu, oh. — yeah. 
Gtr. 1 Gtr. 1 Gus. 1 & 2 
E zum - S n 
= e 
| + a € € e 
Gu.2 e 9 e 2 - e e 2 
divisi 
Se i 
24— 4— —4——34— —4——4——4——4 
- 19-- 2— —2— 2——2— 2——2——2——2 
0 Coda Outro-Chorus 
Bkgd. Voc.: w/ Voc. Fig. 2, 2 times 
C#5 ES C#S F#5 
TROC FEN A 2 ee 
Li + d r 2 
e e e ? $ i 1 Y V E = J 
€ ———À ET teen 
queen of the night - time world. And now their dreams. are near. . and their con - 
Gus.1&2 S $ Rhy. Fig. 4 
+ 4 —9—9 + t * e e s «e e | i -j 
- / Kë k € e . 6 9 9 e. + E) E: ese e E? 
ya e oe 9 e E? 
6—-9-—9 9 $——6——6——8——6——8——8 
NS — —1——1— —3- 4— —4—— 4 —— 4———4——- 4—— 4— 4——4— —4——4——4— —4——34 
8 9 222424 
G#5 D#5 F#5 C#S 23 s 
= : ====:=: e = 
i 
E — MÀ E EIL = 
- science clear - ing, cra - zy a - bout. | your love. __ An - oth - er change . 
L 
(———Ó | 
- Ss 
e e e 
E $ $ E 5 e E 
| 
dj 8 16: 6 6 8$— —6——8——-6 
6 6 6 6 6 6 [$ 6 g 4 4 4 4—4 4 4 4 4— 4——4 4 
4 4 4 4—4 4 4 2 2 2 2 d 
Voc. Fig. 2 
e TUN 
Ed o P A 
erm A t z FF E - 
A : m 
(Law - less and Lu - lu.) 


F#5 G#5 Dis F#5 
E ES : e bh : - 
+ peo o y æ E d Se e Ce a be Ze a | 
VT mmis mcum) z n—( À]2——À = m - V 
—————— 
— ——— of di - rec - tion and the mo - ti - va - tion, king and queen of the night - time world. _ 
End Rhy. Fig. 4 
UE: ` " 
E S - ] 
L j —_ p + E S E =) 
s E be WE AE € 
31323 : DE 22 Z 2 2 
L g em 
74— —4—— —4— —4———4——4 4 4 4——8——-8——8———8——6— ——8 | X——6 4 4—4 4 4 
O A 93 —3— —8———3— —2— —48— ——4— —4— —4 ——4———4— —4— —4——4 X- — — —72- —2 22 
Gtrs. 1 & 2: w/ Rhy. Fig. 4, 1 1/2 times 
CRS F#5 G#5 D#5 F#5 
Voc. Fig. 3 J End Voc. Fig. 3 
# # 0 ~a : 3 S Ce = i 
dee rf E rar cr? A Ny 
E = =e == = S P 
——— “ _— 
Oh. . yes . Oh,.. yeah. . You know Tm  cra-zy a- bout your love. — 
(Law E less.) 
Bkgd. Voc.: w/ Voc. Fig. 3 
C£5 F#5 G#5 D#5 F#5 
; Gs ; 
uh por a E E ee 
ri F Se 
i= Oh . yes ___ Oh, . yeah. __ Ah, king and queen of the night - time — world. — 
Bkgd. Voc.: w/ Voc. Fig. 2, 2 times 
4 C35 F#5 G#5 D#5 F#5 
A 
Da = y a om S SS 
Ae Ee b — AAA ele == 
Ga —— id e e 
Ss Oh. yes. .— Oh, . yeah... You know Pm  cra-zy a- bout.. your love. __ 
C45 F£5 G#5 D#5 FHS 5 A 
E = SECH E — um HE S —. : 
Jeene TRE Loi — AE A | 
Y ZE, li S 
— Oh, | yes. Oh, yeah. — Leav-in' the night - time world. _ 
Gus.1&2 
j 8 i DEE A 
I ==] E um ES 
SE EECH 
e e 9 9 e 9 e | o € - ew Se j s 
ye S 3 LEER x wee  $ E 
rit. 
8 
6$—6——6--6—6—8—5$ 8 - 
444-4444. 4—4 AA AA A 6—6—8—6—8—6—$8—6— KA 4 
- - —————3——32— 2—32— 2—32— 2—3— 4— —4—4—4—4—4—4—14—34 0—2 


Related 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


Gtrs. 2 & 3; Open G Tuning: 


Oi-D (=D 
(2-5 9-6 
(9-6 @®=pD 
Intro 
Moderately Fast 4-142 
G5 C/G G D5 G/D D E A/E E C5 F/C C G5 
SE a nC 
rox FINIS C MORES 
£ 
Yeah! == 
Gtr. 1 (dist.) eNA 
Hee e De s Ye 
p ES 
| = 
d 
full full 
T T T + 
15 12 + 
9 4 *——111)—9—5—3 54-42 1 
— —12—4 
B 
Rhy. Fig. 1 End Rhy. Fig. 1 
*Gtrs. 2 & 3 (dist.) eem 
P. la 
Ls E E et LEE l 
E $$ = Z $25. 
E — WS . she e e o e e = 
5 w GE qa d 
nf 
4 1—19 g 8—1 9—9 4 19—9 6 RAA 
t (een emm ee 1 7-4 i—1—1-—9 29—9—9 9—9 5 5—5 5—5—5 
§ 2 2— $ 1 1-2 -9—1—1-9 Q—9—_44 -H—9 5 5—1 1—5——5— —8 
BA 4-43 7—1 +e le a ES NE. 5—5 Spe 
*composite arrangement 
Gtrs. 2 & 3: w/ Rhy. Fig. 1 
C/G G D5 GD D E A/E p B C5 Ec c G5 
di AAAAAAAAAAAAAAA 4 eM be be SC Ze : LI 
Gtr na f za QE < eo š s 2 e E = 2 e 5 E y 
L 3} —____1 
full full full foll 1/2 
ans + AANA 4 A + oues 
45 i 42 45 15 15 +3 
2 4 — 149244 pr en 2 
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Verse Gtr. 1 tacet 


G5 N.C.(D) (Em) (C) 
E ER SES 2 : E==3 
=== ——— + | Y 
1. Mov-ing out (D found some pic  - tures of plac -es and past. ^. times. Re - 
qe e—— ———— - — c 
= E — p 
Gtrs. 2 & 3 NOE S . 
LM e S 
E S i > zz ul 
AAA 
ënn E A A Be A ea A M 
| t2 
9 +2 | 
d | 
(G) jae (D) _ Em) (C) 
e e e e f o Se EA 
=-? y f e L 
mem-ber how... we got through those  mo-ments of be - ing fools? .. To 
| 
Grr. 3 Oe AR 
¡ds ers €: =" 5 
e. $a e ee 
| ` 
Harme A is EN Pr le J P.S 
is Ec. p pex o 
12 5 
Kaen ins innen 
KO X X 
pitch: G 
CT 0000 aa o Uere a 
Lpa ser TT 77 =O aes ES AS — $ = Ta SS 
' ASA S A z ox 
T maane Xs 
Hann scent ee theme E EE 4 P.S 
12 
i à : : 
| X x 


GS G6 G5 D5 D6 DS ES A/E E C5 F/C c5 G5 


en? PAS “oN e E ` 
=p o—* = E "ER pc. i = E —a 
=== + 7 "D 
past, the days. whenthe pas - sion plays, — I love to dance the stage. — And 
Rhy. Fig. 2 End Rhy. Fig. 2 
*Gtrs. 2 & 3 
4 Em => ===> SE : === 
EF T S = P = e 9 
} ge e a e 
Las 2-22 > +. es e e 
> 
18 18—9 6 6 
LEE E 799-7 E ot ts’ DE See 
eI T—1 —1L——3141—31——9-—--9—9—9 Hä 5 $] 5—5 $ 5—_}— 
*composite arrangement 
Gtrs. 2 & 3: w/ Rhy. Fig. 2 
G6 _ G5 D5 D6 D5 E5 A/E E CS F/C CS G5 
dëi AAA A: " - 
4 Ñ + e Y = == III y E—L—3—3H 
through our fights... we have changed _ our lives _ we're still re - lat- ed and know — the truth. __ And 


Chorus 
E C5 GS E C5 GS 


G5 
—À E E E eg: = 
4 Ep + SS rp e > 
Im 


Yeah, Pm still re - lat - 


ee 
LA 
[* 
$ 


e e ps well, Pm still re - lat 5 ed. 


Gtrs. 2 & 3 


Rhy. Fig. 3 End Rhy. Fig. 3 
A PER ; | = M RE mme 
# | a y 
Oo?) Pra ESSERE 
T. € NE. A I e e-e e e 
Eo MM ed DEM d 
9 9 + 9 9 
H 9 g 5- 5—5—90 H 8— 909—393 d 5 5——5—- 8 
—4 Q 9 4—5 5 5——5——9 B 8——9—39 8——5— —5 5——5— —10 
d - 9 9——5——5 5——5——8-—-8 deen ees 9—5 5——5——8 
Gtrs. 2 & 3: w/ Rhy. Fig. 3, simile 
RE E C5 G5 E C5 G5 
A 
E T : 9 e s he ET L — SCH t sj 
Ze) e S 
$ q z 
- ed and ev-’ry - bod - y. . has got the groove. 2. The 
Gtr. 1 s £ e. LAA d he p" 
i zi p TEL io 0 o” = = 
= E = | 4 J — S 
mf 
1/2 1/2 1/2 1/2 
L aL ——1 L—3j ' 
44 m 42 42 m 44 —— —12- 42 i 
15 15- 15 H 


Verse 


Gtr. 1 tacet 
G5 N.C.(D) (Em) (C) 
4 2 e GE 2 e e 9 
E 6 
$ S S i - 2 
night crowd pays the rent. now that you're play-ing an in - stu - ment. _ And 


1 
a2) 
Gtr. 3 NE RARAS Soe 
2 I 
AA E 
> 2 Laa ote 
= ee 
Harm. 
A A p ooo] 
H d 0 
d 
9 - 
Gtr. 2 
m es por 
Se A SC 
S 3 > 
wc = 
f S 
| 
: 9 0 2 
(G5) P (D) oes (Em) (C) 
ne EE e e e e 
f e | f E AA = e e 
éi r + — 7 i + ——— P 
| un-der - neath the car, —— lit - tle John got his hands_ on a harp. — Now we're 
| 
P d^. AS e” e MEE zn 2d 


Zi e = [- ` —  — 


Gtrs. 2 & 3: w/ Rhy. Fig. 2, 2 times 
G5 G6 G5 D5 D6 D5 ES A/E E C5 F/C C5 G5 


s= 


life plays as we. Dee the sage _ And 


M 
PN 
TR 
» 
) 
R 
Y 
CR 
) 
* 
LJ 
» 
Nw 
Ñ 
Y 
pe 
I 
pier 
le 
WN] 


sleep-ing days. and our past 


a 


G5 G6 G5 D 
e 


D5 E5 A/E 


E C5 F/C C5 


D6 
de e "Ce Sch Lay ae he 
T j rj * 
Ge E PEE === E 
through our fights. we have changed. our lives, _ we're still re - lat- ed and know . the truth. — And 
SS Chorus 
Gtrs. 2 & 3: w/ Rhy. Fig. 3, 4 times, simile 
G5 E C5 G5 C5 GS 
Au IE s — — H zs S. gm 6 —»— — cu 
pee SS == = 
Tm, _ m well, Pm still re - lat - ed... Yeah, Pm still re - lat - 
Gtr. 1: w/ Fill 1, 2nd time 
5 E: E C5 G5 C5 
o . 
T e S Ri -Ø y us a —j—smm a EI 
L y P e s Ze ¿ = =a L L , 
- ed and ev-’ry - bod v has got the groove... An 
Gtr. 1 17". OPES 
tr. 1 e _ 
| 4d e e be" SE E 
Z = = pop EE bd Lo = 


Gtr. 1 tacet 
E o cs o. 
¡PES f Ff AOS r * 
Be - f a 7 pe tE j z ES e K y ; zn S ø- 
E = Kessen 
Im, wel, Pm still re - lat t ed: o. >> Yeah, Tm still re - lat - 
To Coda e 
C5 G5 Cs 
N EU AN een, 
om Te o P * gi e e be * PEN E Ea 
5 9 L md c == H = 
l al a round you. Hey! 
^ ee HL he ONE GENEE 
Gtr.1 P eo. Pe" 
[x z B = S z E LE i SS 
z J= 
full full full 
a 
+0 16— —38— PEN 
= | 1 8-— 
Fill 1 
Gtr. 1 b e 
AE Ae 
PEE E ET EE 
EE — 
mp Va 
zz -— 1 
-F 5 C ——5 Lee 553 
5— —3 5 57;——38- 
LA 5 
CB: 


Guitar Solo 
Gtr.1 GS D5 


w sg 


+ E Cd c: Ce 


= 
} 2 2 9 


+ 
HH 5 3 5 
3 357 [e 1 
Rhy. Fig. 4 
Gtrs. 2 & 3 


ee = 


g 5——5 5—5 
UR [3 3 9 5—5 5—5 
Zä 9- 5—5 SA 
d HH HH 2 9 5—5 5—5 
Gtrs. 2 & 3: w/ Rhy. Fig. 4 
DS 15ma E 
— loco 
# ——— = T 
e e e 5 e 
s -» s.s e Se 
P.H. 
1/2 full 
ar + 
\ ] H 
a —5—1—31 m 5 9 Lus sau. f $ 9 = 42 
| &— —1 m 
Gtrs. 2 & 3: w/ Rhy. Fig. 1, 2 times, simile 
C/G G D5 G/D D E EC 
^ le LN n LOA, E ION Om P 
, f£ io Zeg o ee E £ Ta. e "Cp sjo £ £ Da 9 
hold bend 
full fu Role bend y, full 
aio he x E 
4 
E ELE = 
(+4) HHM 12 An 44 (1412-4442 4442 mm 
C/G G D5 G/D D E F/C 
E - : - - 
7 1 
8va UA kW SUE SS E E PN O iem nie oer eerie ete t E IEEE Emme 3 loco ^V AA L E 
$ e lolo of 0M € 
; = E elo. o e f», = e e 9 
full ul ful full hold bend hold bend 
NY Tull. «reete: 1/2 full AAAAAAAAAAAAAAAAA, 
O (f2-15—— 479-47 3» 
+7 (17-15 
14 12—14—12—12 


Bridge Gtr. 1 tacet 
S D5 ES D5 C5 
b Ps a 
É Poe e y p fe * Te e +? e AE 
— — Y 1 -= S 
n — 
come with me, get off___ your ass, and leave your e - go at the door?..  Youcan  al-ways 
Gir. 1 AAAAAAAAAAAAA d E 
[ Dp —0 w — 
fdbk. 
AAAAAAAAAAAAAA, 
(+2) (12) (t2) (2) SS 
Gtrs. 2 & 3 
pe | em cl. e ce 
: CES S = = * 4 2 2 5 S 
= : e: oe s o o ee eo. "e EE . e e 
9 8—8—-8—90 —9 — 
d 9 BA DA 4 7 4 9 2 9 9—1 5 5- 5—5—5—5 
—— — M ——1 ——$9—h——8——9——80 E ——3 —— —3—931—31— —1——— 
8 B -9—89—9--—8 1 1 HH 9 9 9 4 1 5 5 -5-5——5——5 8 
*Lead voc. dbld. one octave lower, next 7 meas. 
G5 t DS E ES I. 
4 e e "e * e e ~ e e HEY 
— ee 
stay out late, (it's) a dif Trent place. —— We're just find - ing our way |. | to the show, — 
— | [ETT j- : 
== => a 
2 - = z : = : oe e r e e d Zë 
D 3 id 
-9 5- 
d 4-4 8 9 7 i — 7 1 9 9 -9—9——19 9— —5 
d d $—89——89 d + 1 1—1 1——1 9 9 $—9——39 9——5 
d t—4 d d 7 + 1 1 1 7 9———9 9 9—9 9 5 
D.S. al Coda 
D E D C D E D C D E p C D E D 
Da `e gesetzl eee 
ge ES oe : e 2^ I f*e- e 
r S è Tk i 
Ll — Se E Y 
NES to the show, _ to the show, yeah. And 
; 57 deen e e e $55 
.. ZZ Tire S 4 === 
L ee E? oo a e e e 
: 5——31—1—9—9——1—5- 5—1 —31-—9—39—31—5—L 5 1— 1—9——9-—1—5 5——31 —1—39 1—i 
"2 $944 5——31——L——9—— 9—1—5 5 F 9 3 4—4 
5— 1—31—9——8—1— 5 3—31——31— 9— 9—1— —5 5——4——1—9—9——1—5 5—— —1——31——9—9——1—1 
57—5——1—31— —9—9 —1—5 8—:2—31——9—9—1——5—3 5—32——1—9-——9—31——5 5 +4 ++ 


Outro 
Gtrs. 2 & 3: w/ Rhy. Fig. 3, 1 1/2 times, simile 


E CS GS E 
xm ud Quee * > E ea e^ e na 
dÉ i 
$ — Lm S L m HAY 
Still re - lat - ed, yeah. _ 
IS] Gtr. 1 
d REES . a . 
4 5 s L 4 EE e e ° e 
a p> = = ee d E v o 9 e z 
A 
9 9 
d d d 9 g 5 5 d 12 d 12 d 12 d 12 6 
g g 9 9 H 5 5 5 5 H 
d d d 9 d 5 5 5 8 
* Lead voc. dbld. one octave lower till end. 
C5 G5 E C5 G5 E 
N e et, e AR e e be a de "e T ANC 
= PES == j 
6 + +É | pep 1 2 SCH 
Hm Still re-lat - ed yeah. . Still re-lat ~- ed, yeah. _ 
SEH f P -e e e. —- e e e 
e e e e e = e e e e e ? e | e 9 


12—90—12—98—12—90—12—9- 


32—8—312—8——12—9—12—90 


12—89—312—8—312—0—12—0 


12—8—12—0——12—9—312—9 


C5 GS ES D5 C5 AS G5 
a . Tu comm a igs ee Z 
or = 7 T 
Sull re - lat 2 ed. 
| Gtr. 1 Gus. 1 &2 
1 o e. e e e e e 
| T eae‘ J 
i 9 L e e LÀ e L : V 4—e 
i 
oy ie gy ee EE 
12——8—12——0—42—9—312 —8 12 024-424 9-4 9 + 5 5 2 4 
Gtrs. 2 & 3 == Gtr.2 ^ 
| o 
z z z L e Si s = 
3 3 UO 


Pep 


ccc 


Borderline 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


E G#7 C#m7 A ATICH 
iras Afr eet Str TH 5fr 
di £j - 
231 1312 3121 34211 24 
Intro 
Moderately 4 =98 
TE - G#m C#m7 A9 
4 
xo x 
e + = - - - S = 
Dance with me, peo-ple! 
Gu. 2 (slight dist.) Qu. EE 
= = = æ z£ d 
T $ s 4 e ê > L : 
mf 
w/ fingers 
Lem? 
T 12144416 + 
A pum 13—1434416 m 
| 
Gtr. 1 (slight dist.) Rhy. Fig. 1 End Rhy. Fig. 1 
fc SS SS SE rj" 
| Ke 
mf 
T 9 
A =$ 3 LEE EE 
B +9 10— 41 1041 +0 


* Chord symbols reflect basic tonality. 


Verse 
Gtr. 1: w/ Rhy. Fig. 1, simile Gtr. 1: w/ Rhy. Fig. 1, 4 times, simile 
E G#m C#m7 A9 E ha 
e e 
pá : - - , = 


a 


Yeah! 


1.The can-vas of an oœ- pen 
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G#m C#m7 A9 
aR — f 
jo — e SE == - z 
mind, well, it makes _ a good __ mold. 
AZ ^ 
Ze = = - CS e = —— 
S =" 4 i e 
L = RR— ——— 7 
1/2 1/2 
L $ T - 
l h 
31— ——1(1)—-9—H-——1— —— — —9- — 
- H -9 
E G#m C#m7 
AS 
Z ty E 2 ye e Se: e e Se Si e e e S t 
— i = i S 
Im tak - in mp for you this time. Don’t be late for the | show, yeah. Yeah! 
+ TS — 1 
Se L — "em — —1 "em 
= 1 
(9) — 
A9 E x: dë G#m ‘as 
e ^ D f ^ D m 
es = S ==. E e poer 
We're al- ways laugh-in' and sing - in” and groov-in' and lov - in' and reach-in' for — 
9 sa ^2 
——- 2 | = = 
7 E ; : 
9 7 
== — LM. = 
1——9 DES? —L 
" ues 
C#m7 A9 E 
44 he» o 
1 SP e- Y prm "wm — er Bis y s. 
== D S = = —— — 
more I can't... sleep on it to - 
| 
| E e V. a 
4, (esi ve s? p 
f Si -— 
: SES 
l let ring- — y 
i 1/2 full 
| — p 4 AAAS 
E 42-2 
nm Di 94H 
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G#m C#m7 Amaj7 
X E ee D 
EE 4 9 — 0 ee =, > T mE è VES 
EW 
night, but to - mor-row |. will bring _ more.______ Spoken: You know what I'm talkin’ about, now, here we go. So 
här eg eg 5$ 
RS — = -— SE : -- . — = -—Y P . e E e E =" 
(cont. in slash) 
9 9 
94 9 9, 9- 9 
9g——11 HH 9 
Chorus 
E G#7 C#m7 A 
Rhy. Fig. 24 
Gtr. 2 ji | 
ninna —~ p n EN 
Y ^ yd " 1/ / V CES A 
w/ phaser " 
/ tfre E — e elei s de i i = 
== => le [—f——9—-— | 9—2 - - CA 
Come and ride on the bor - der - line. — The 
Gtr. 1 Rhy. Fig. 2 
SC = a SE HE e e - — n . d 
L4 = ——— E > e Ve K S 
S , . MN DE 
> exe 9. .9 SH — 3-4 
La e ee, Seer a letring- Js daa A Ej : 
0 4 4 5 5 
0 4 5-1 5-15 
4 4 7—6 
4 6 
6 4 8 
B 2——3——4 
E G#7 C#m7 A ATIC# 
End Rhy. Fig. 2A 
wee N 7 A E a 7 
7, PE 7 ey PAY 
> > 
4# panman (cont. in notation) 
He a- "e se: “oe mr 
(ES E E 5 Er c 
V EE Es I. 
MESE cd 


End Rhy. Fig. 2 


p > > 
Z tex * * 
E] e c EE 7 L 
Ee E 15-5 SE , Fee zë 
Y T — 
d 4 5 5 
0 4 5 5 5 
EIE pz —— e 
R 4 d — 
8 2—3—4 
Verse 
Gtr. 1: w/ Rhy. Fig. 1, 4 times, simile 
G#m C#m7 A9 
o 2 o+ S ie ar A es 
=== == PE 
2. I thought a- bout our time a - way and Pm tak-in' it . slow Uh! 
Gtr. 2 
V MN A 
+ - = ele hee e 
t -—  —  — EE, EE = y r 2 Si 
KEE EE m 
hold bend 
phaser off 
12 1/2 /2 
3 + + 
Z 42 Y ] 
11 +4 99 9 + 3 
| : 11 


E G#m k C#m7 
L i » ke r K ja Se —. - 
ee ===> w ey == = 
Its hard to break a - way from  lov-in'when it feels | so good. ____ 
AN 
_ ¿e he 
è - > 
1/2 
4-4) 12 — ——12—31 
L 14 
A9 E Gim 
eS EN ` fn A END. 
— e e 
ee = ; uper eee S 35. 
We're al- ways laugh-in' and sing-in’ and groov-in’ and lov - in’ and reach-in Tor 
AN AAAAAAAAAAAAAAAAAAAA 
e. Eech 
ts =e = = 
+ - LLL = 
y 12 
AAAAAAAAAAAAAAAAAAAAA 
+ 
S o 
C#m7 A9 E 
$ z e- P 
L === = sf e 
more I can-not sleep on it to - 
pU 
4 E en s Para 
* E t" e. ia = 
= ee. Sen 
w/ fingers . 
9 qe PED 
SES 9 | 9— C T 
- Lä ced | -p7 7 
Gm C#m7 Amaj7 
t s $ # Se 
SE _y tct Ce Ee L i s L 
night, but to - mor-row. will bring — more. Spoken: And it always does, you all. Come on, now! So 
: E 2 9 —— 
Z A = = is J e 188 2. 4 
l : | V 
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Chorus 
Gtr. 1: w/ Rhy. Fig. 2 


Gtr. 2: w/ Rhy. Fig. 2A, 1st 7 meas. 
E G#7 C#m7 A 
ETTS LR Se l 
e s- rJ e a 5 iatis oti: 
[re IE == == 
——— 
come and ride on the bor - der- line. — The 
E G#7 C#m7 A 
a Ø- 
Ef P A s op e L* go ogy e p e — 2 
3 , z A B ee A e e re . sg : = 
LT g LL | ul <ar 
tim - ing’s — right. Are you sat is - fied? . Are you sat - 
Guitar Solo 
Gtr, 2 tacet 
Gtr. 2 ^g R 
pio EE a l ben 
Ed LÀ e L CR 
Ee = a a y E 
is - fied? All. 
Gtr. 3 (dist.) 
E £3 — — x E : e 
E a s; 42-9 - e * 
= e 
mf 
x 9 ft 
2 6 7 79 7 7-9 (9) 44 
Gtr. 1 4 b ae, ig 3 Rhy. Fig. 3 
[xs 7 = xz ie i : 
SS | RA 
€ 
P | 
5 9 - 9 d 
(8) 48 H | 
G#m Cim A7 
à AO 
Lé - - - 
Z —— : - === 
right. 
NOS nan (e OF a SA eo 
— — ez e E e S eg DR .9 e e e 
Cad —E Si 
== erer H 
hold bend let ing — 
full ull full full full ull full 
A ¿MAA p'n E eet n 4 ¿VU 
] y ] 9— 410 2 (12) Z 42 ] L 9 
44 -(11)—9-——1 11 4 D3 0 21 Au tHe 
End Rhy. Fig. 3 
x la — gl h 
fpe e oc aN =D 
TOER LL a Eeer 4 letrngum——À Se Se a a 4 
4 4 6 6 5 q 
4 5 5 


Gtr. 1: w/ Rhy. Fig. 3, 2 3/4 times 


E G#m C#m A7 
4 l i4 a 
a = | = = = g MR 
Se = Ba 
Yeah. 
eem, AS 
Gtr. 3 haa Ad Lv O Lo ae ANN 
HT -f——7. ES Tp ER ep f E -4Y d e 
i d a oe | | = A ++ - - = 
— hold bend hold bend 
full — full fl full 
a : A ET E >> 
10—9 3-10 9 | 7 42 SS 2 ng Dë 
9—§ 9 9—9 9 9-4 + 4H +2 
9-11 ] 4 
E G#m C#m A7 
tt $38 35 $18. 8 & ee = = 
4 y : S e - e e 8 
OS EE SS ee 
T 
letring - -- 4 
ww 
12——312--19-18 19—101-12 12 1240 +0 9— —98 -8—8—19——8 9—19—8 DA ] 
189—313 11-H 11—111743 18—1313^ 31—H—11-—9——9——8-—8——9——9—44 181-341 
E G#m C#m AT 
G Se I - — = = E Ce Se = 
: All.. right. 
letring — 
Gtr. 3 El J 1 
EAN es PN: A PS Cem, > De 
° e ee 9-27 Pe e e e E eg od JA 
E H -a = === 
—Ó— Gir i = x 
letring- -- _ 4 divisi 
full full full ex 
9 9—8 9—4 9 $—5 3——3—5s—1* E 5 ; a) 
44M 9-41 9-4 DA n 9 —4—39 E l 
- T 
a 5——5 
Bridge 
Gtr. 1: w/ Rhy. Fig. 2A, Ist 4 meas., 2 times, simile 
Gtr. 3 tacet 
e WI e 
$e re Í +A SR 
P SS —— = 
Yeah, — yeah, — yeah, yeah, done so much liv - in', ba - by. Al the way 
* Gtr. 4 (dist.) 
~ — x. = a = e s E - 
oe e 
4 6 6 6 2 
2 6 b 6 4 4 4 4 d 
1 4 2 3 4 4 4 4 
* doubled throughout 
T E G#7 
Eph f" e e >» je. e Sec D — 
i Si E -— Si SCH 7 lal E f S = m 
— p R | - 
to the top. . we go. Yeah, — yeah, — yeah, yeah, . done so much 
ru S == I1 3 | ——: = SS i mum 
Lm: S — H 
m — ou P 
| ae EN $ $ = and J exe v» 9 > 
: g 
4 
—A—— 2 — i —4 1 4 
8} 64 6 2 56 S Ss 
d d d 2 3 4 4 4 4- 
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1 
g 
N 2 
TE 
Ñ 3 
Ñ œ 
E 
Z 
| 
( E 
> 
L 
m N | 
9 
> 
Ñ 2 
Ñ. 2 
RI A 
A œ 
S 
a E 
el 
€ 
e 
Qu 
és 
«d E 
2 
lar 
m 
oi 
<¢ E 
a E 
A x 
la 
m 
O 
1 
a 3 
eM £ 
B 
O e m 
ns 
KE 
KS 
x 


"TTT 
MEL > 
| OR l )) 
[VS RR paoruc Perna 
ll | 
een B. eoepr- quique [WEN M | crei 
Lie E H H kaad a aax 
| Te ep 
rere > 
m I 
eb 
wi eo 
L IL] eo 
LL) 
WÉI | 
LIL) cucuch 
IW e 
we super 
wae p 
E os 
E * Bag 


A7 


C#m7 


G#7 


CLIE 


e 
es, 


Yeah, with a lit-tle. 


he 
y 


Witha lit-tle love, _ 


love. 


to get back to 


ways got 


Al 


(mm > | I o 
Ci) euep 
eae) MOLN 
& MIS Bebb hij 
LO) cues 
Kä iubebo a ven 
oe eues 
U 1) 
M MUPU een 
IL) ep fè > 
IVO kuar wv. Hope 
iw. wy 
O E E $ Ru 
"e * Fo 
QU) )) 
WAR ue asri. 
gr DR) 
WENN RR reni ror LU up 
H Mono Mali Pro 
E KI 


AT 


Y 


E 


i 


love. — 


- ways got to get back to 


Yeah, with a lit-tle. Al 


yeah,- with a lit-tle love. — 


ge 


E 
Ke 
UE 


Se 


e 
po. 


i» 
(OWN ioo $ stops 
p 
Iw L «reos 
«DO | M 
nee aster 
il il 
LAN vw upset 
uo ropa stra 
"ee Hee 
> 
33) IR 
cCocorv-cucuco paa Jl lo +] 
d 
GDG eC CNB La aaia ll 4 
koda Gëpeenehen CpeteHeHeht 
XN a 
FF 
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Chorus 


Gtr. 2: w/ Rhy. Fig. 2A, 1 1/2 times 


Gtr. 4 tacet 
E G#7 C#m7 A 
£d - — : ! — u l l) » 
EE Sar Te : E |, = — oo 3 
(5^ e EE "ek e E SR - = EA 
7 — == LL € . 
Tien c ——— 
come and ride on the bor - der- line. — The 
Gtr. 1 Ea 
d =| nann da = — J E 
q e. B =} ZS — oe - 2 zr H E = - 
p = 
+ e ya Le ` d 
Sum. 
letring a 2 lina. Ds Duci ifte 4 
3 s 
5 4 4 $- 
4 6 5 
4 8- 
— —4 2——3——4 
G#7 C#m7 A ATICi 
> Z 1 sr L E i S K 
oe — PA ee = ES MX E E = = 
| Ns e 
ee” 
ing’s_ right. Are you sat - is - fied? _ Talk to me, now! So 
DEED nee i.i 
: a 3 "a SEI f "E Ñ : 
s A E A E 
exe `. e T he od E 4 
4 4 5 5 
$ = a — $ 
6 5 5 
6 4 B 
2— 3—314 
G#7 C#m7 A 
PAS al S 
— -Ti e === =— ———— 
E A 
and ride on the bor - der- line. — The 
param lt ern 27 
E Ce Eso s f X -5 PS 
——À EE EE EE : 
EEN A 
ex 
g— 4- 4 2 
§- 5 5 
1 5 4 4—- 6 
2 - 4 ; 6 a 5 
— 4 2-3 4 E | 
Free Time 
Gtr. 2 tacet 
E G#7 E E7 
ds H Ki E 
4 Ñ m a i T Bess x -T up R 
E ———— EE gom == = === 
SH = 22 se se e a. 4 : ` 
M 
Ha eg ~ 
tim - ing's. right. __ Are you satis - Dedi 
go SS So 
eS EE EM 
decresc. 3. PP 
letiring.a uut eres nere mL E 
4 re T H 
d d 3 
1 L 1 1-44 
^I 2 E T 
s 1 - y 
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Get Back 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


E ES BS 
$t ëss K Iann 
Intro 231 1 13 
Moderately d = 118 
Gu. 1 (dist) E5 G#5 AS B5 ES G#5 A5 FHS 
SE ttr e" fü. tbe, ST 
4 = | Lenneng i = =e mean] ^ e 
f 
w/ wah-wah 1/2 
^ 
3 
5 535 5-3 3—5- 5—3 5 5—3—5 8—3—L-5—3 d 5-3 
T E 3-2-2 2-4 
B 
* Gtrs. 2 & 3 (dist.) 
Li Rhy. Fig. I End Rhy. Fig. 1 
ETE EXIILEE 7 "$$ EE 
ww + x a 
> > e S E se 222 
F 
LT 
LA 
B 2—2 264 6—74 9g— ——8—9- 2—2 2—5—86 6—1—3—À1 4 4—4—4 
(ES 0—4—4 4— —5— 5—1(5)— +4 8—8 8—4—14 455 2- 2—2—49 
* composite arrangement 
Gtrs. 2 & 3: w/ Rhy. Fig. 1 
ES G#5 AS B5 ES G#5 AS FAS 
+ ES = = ra qe ji 
| = ` 
1. I was down. 
Gtr. 1 
i F rd be Ze s f be x e — 
CSS e ehe Pie ——M— y 
pai E A omn e be 4 m y 
" Z ț 3 mE = 
Z. 9 
wah-wah off 
—39— — — 55 3 
5 5—3—5 53 5—3——5 5 3-5—3 "E 
2-4 
8—34——2 
2—{2} 8 
Verse 
ES he G#5 A5 B5 ES G#5 
^. zT Ts ~ 
A 7 Pe F yy to e 
= HE L 
=< on my luck, too scared to leave my place. _ Saw you out my win-dow, thought, "This. 
Gm Rhy. Fig. 2 
+ 
— z = z < < 
E 
TA ARA E GK 
EE Se a ee hae Mo EDU gear Bt Bos type e meer ics oy Se ete ee iU uci 
2 2 2 2 6 6——8 6 1 1——31——9 9 9 9—— g 2 2 2 2 $ 6 6——8 
d d d 8 4 4 4 4 5-— —5- 5- 1 1 1 1 1 d § d d A 4 4 4 
Gtr. 1 
6 T i - : = i à — 
mf 
g 8- 
d d 
1 + 
2 2 
2 2 2 2 
d 8 g d 


72 


Copyright O 1999 by Lit Up Music and Famous Music Corporation 
international Copyright Secured All Rights Reserved 


Gtr. 2: w/ Rhy. Fig. 2 


AS F#5 E5 G#5 A5 B5 
^e zr rU e * e e > e e o s `~ e 
$e ==2== ie E E = 
| 
girl is hot.” . Oh ba - by, I could tell that you're in tune with your- self. on the Boul- 
Gtr. 1 
Se: E End Rhy. Fig. 2 
oe jc : 
131 nb x x TT E 
d H 
1 1 
2 2 
7 7 7 4 4 4 4 4 22 
5 5 5 2 2 2———2 2 8 d 
Verse 
Gtr. 2: w/ Rhy. Fig. 2, 1 1/2 times 
ES G#5 AS F£5 E 
Gtr. 1 i des 
tts mms ; e S =" " he e Ae e —is 
f AA ——— = 
e - van — Oo, yeah. 2. Dou -ble up on my groov-in” to give 
— it to the o-cean and get 
*Gtrs. 1 & 3 es 
n Le 
L $ t ) rj s D a E | — EE e 
TP odii 4 E diii 77-7 CIT 
F (Gtr. 1, cont. in slash) wore sees gm AA 
0——8 
4 d 5 
1 1 8 
2 2 2 2 2 2 6 6 6 
2 2- 2 6—6 6 7T——1 4 4 4 4 L 
d 0 — 4——4 4 5 5 2 2 2 2 
*composite arrangement 
E 
rr === E EEN + 
you what I got. . when we get out groove on (it's) the best. op the spot. __ 
wet with our - selves? . Lis - ten to the move-ment and dance on the dock. Im 
= Le e e e p S . 
# j ad æ e 
L R s E ==> = e S oe l f hd f P - 
PM siii ones rere eii Mn AS e e A E) ul A fu eu stare E D und eU mre. et E DE 
L 9 1 + 4 —$ 9 6 6 
i 1 7 9 9 44 2 2 2 6 6 6 1 7 4 4 4 
f 
E G#5 
/ — (cont, in notation) 
e e —— in 
putet SE =O a E 
| — e ee —1 — 
| We could paint the town and feel the rhy-thm of love tap- pin in the streets. _ Oo, yeah... 
| cra - zy for you, ba- by, and that look on your face, . well, its kil - in me. . Oo, yeah... 
| * Gtrs. 1,2 & 3 
| i > e e A 
l ad PE > > e . S z z y P 
U edel 
eu. en a a : > 
4 8 9 H 4 1 1 
m 2 2 2 6 6 6 + -g- 9- 9 9 2 2 
2 2 6 6 6 
——8— YAA 


* composite arrangement 
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A3 B5 ES CHS B5 G#5 AS 
e E oo 
T + = “e e e L SS 5 
E Get back to what it is that ` drives_ you. You 
P nmm 2 — 
i 7 — i — y y a 
z C + 5 < d e K - e 
4 4 6 4 4 
7 1 2 2 8 2 E 2 2 6 6 7 1 1 1 
5 5 d 4 4 5 5 5 5 
ES C#5 BS C45 B5 N.C E5 CHS B5 G#5 
$ 5, e qe ad L ra 5 Se 
ix = St See e e J " f? e e e Y e 
EE 
just can't fight off the men. . and. . now you wan - na ell me there's so much left — 
sla : 
ere E | — 
= Le .* $ e 9 e E e w e * = ke 7 w a 
> 3 — 
9 
9 6 4 4 6 6 4 2 6 4 4 
1 4 2 2 4 4 2 2 4 4 2 2 & 
8 d 4 
To Coda 
AS ES B5 A 0 
O 
open 
Gts2&3 |. 
f pst 
x 6 s e jt e z > 
Pel pi = i 
—— 
—— for you out  . there when Pm in love. . with you! ___ 
Gtr. 1 paraa 
e g =y 
z S $ d > * d v € v E 
~ A Oo 
(Gtrs. 2 & 3, cont. in slash) ae 
U 
$ 
2 4 4 4 4 4 4 
6 Z 7 7 2 2—2? 2 2 2 2 8 
4 4 5 5 5 0 9 
Interlude 
Gtrs. 2 & 3: w/ Rhy. Fig. 1 
ES Gt5 AS B5 ES G#5 
ur e s jes A 
te £8 L e 9 i e je @ æ e e 
ze R 
Laa nesaad — c —— — M D | —£ 27e 
one RN HS 
5 5 3 5 —5— —38— —-5——3——5 5 5 3 e $$ —5— —8— A O — — —31 
32 d 
112. 
Guitar Solo 
Gtrs. 2 & 3: w/ Rhy. Fig. 1, 2 times . 
AS FHS E5 G#5 AS B5 
Ee $ EF 7 ài - = 
IS 
3.Can we make. laca Ja. e 
== = = z ] — . 6 s. 5 | 
nd === 
1/2 
3 5 5 
; 8— —5— 3-—-5 5 $——3——5 5 | 
2 8 2 4 - | 
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ES G#5 A5 F#5 E5 G#5 


Ea ye "e » s P rJ > 


2 9 9 9 9 9 9-14 
2 8 2 2 {2} 9 11 44 
Bridge 
AS BS ES G#5 A5 F#5 E5 A/C#4 
2 ; x ài 
+ = | = = L q 4e SSC p- ns 
= e 
Ba - by’s got the move-ment, it’s _ 
A £ . PEL E NS Lo Gtr. 1 
FIT xf pes 9 — Á— 
— - ——— : + $ -r 
hold bend iv [EU 
divisi 
BM a T ts Ie i gt m 
aih. full 
E (t9 s H 3—H——9——9——11 SET (1:—9—1—39 
9——8——9——8— —1 1—3— —1 
Ft-t T4 AA 4 
Gtr. 1 tacet 
DS A/CHAS ES A/C$ DS A/C# N.C.(AS) ES 
— B —— te > 
See P e e — 8 See o © P- o o 29— 9 —F Y ls 
L i 7 — H 
—  al- ways hot. Sit = in in the pock - et, feel - in it rock. Won't you stay — 
i . Fig. hy. Fig. 
| RT. Rhy. Fig. 3 End Rhy. Fig. 3 
A - T ann 
+ Se 9 o y a e 
| e e e e - | 
IE S dias X 
PM eI ALES Bi rk RELIER THERME S A PEPPER 4 
9 1 9 9——9 9 9 1 1 7 7 1 1 + 9 
4— —5 4 + 1 + 7 + + 7 1 + 4 4 4 4 4 5 4 1 
5 5 5 5 5 GR 5 
Gtrs. 2 & 3: w/ Rhy. Fig. 3, 5 times 
A/C# DS A/C#N.C.(A5) ES AIC# D5 A/C# N.C.(A5) ES 
SE aa ~ UA A TA pa” 
Ge Ze e ge Y zy He— e ZS Ze e ue e E e 4 Si EC E ge 
y H a S Z 7 H S 
— with mei — Feel the love... Ma-ma, play — with me. . . The fel - 
A/C£ D5 A/CH N.C.(A5) ES A/CE 
+ E is 
f Ze te e T e z e o e e a e 
L T - S = 
| - las on the  move,. look - in for fox . Gen 2 er - ate the groove, _ mak - 
Gr. 1 : 
\ Aa i S Don SI OR OO [r4 
= { 4 x i AE Z9 e - á uem 
L -— 
1 wah-wah off 
| full 1/2 full 1/2 
PY 


| 


*1 
Ly 

44 
» 
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DS A/CK N.C.(AS) ES A/C# D5  A/Ci N.C(A5) ES 
E a d. ome bx cay 
x E E T F e [7] e Ze e £f te sf =, 
E SE = Y | — S = 2 
- in” it walk Come on, sway. . with me. Feel the love. . Ev - 
A Padi ag caa 
pia E € 
full full full 
f f $ 
y y 
i mA E e - 4» 
D.S. al Coda €) Coda 
G#5 AS 35 ES C#5 BS G#5 
S — He 2 ee: 
mur: Í ai r ] T SS = he 
gee a pS 
pom 7 
- Cry time you move, Pm a - live... Get back to what it is __ 
Gtr. 1 Gtrs. 1,2 & 3 
SR EE S = = B ÀÀ 
Gee : = = E7 TO 2 l 
S AA 
divisi 
E D M PITT 4 
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
ii l 6 A A 
22226666 HH 9 2 4 2—2 -6 
8— —8— —8— —0——4—— 4——4-—4 $——5——5—5—1— t U 4 
& AS ES CIS B5 CHS BS NC. 
+ 
ute pepe S SE e- e A SCC 
4 ET 5 ZE = » T E J Jl e a 
Y | O o Ñ K D — — — 
that drives_ you. You just can't fight off the | men. and now you wan - na 
Gtrs. 1,2 & 3 
L SS COQUE 
RRE T 
ud $3328 3 * E $3 33. 
1-3 6 44 6 8 4 - ——3 
Ba 6 7 1-4 7 Ói- 4 22 4 4 2 2—4 
— —5 —5——5——5 d S 
(E5) c5 B5 G#5 A5 E 
Ed. Ss dd E gs 
5 | E af Ci AA 
+ -— s 2 = T eg 4 = 
es ee Y E e—e ze 3 4 v T Y WE 1 l 
—— 
tell__ me there's so much left — for you out __ there when Pm in love . with you! — 
^ 
ee == H po : = | 
—_ a —- sf Z S = 
F E 
oo DE EE 


a! 


Pron coco LET 


Ac 


Baby 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


E A7 G/A E5 A F# B 
$ 
] H 3 
231 23 2 23 134211 13331 
Intro 
Moderately Slow e =76 
E A7 
Gtr. 3 | EN ) 
(acous.) j j ) nn m] ) j l 
mf 
* "EDS 
ES Č > 
SE - i E 
Yeah! . 
Gtr. 1 (elec.) Je: LAN Re 
MS AS dr Ze 
dt RE E Era 
ket t T cE 
f / dist. mm e 
E = 
T i Gn KE ER 
A EME CAME! "T AHH 
-B 73-911 7 7—9—9-41 
A DEE 
Gtr. 2 (elec.) 
hirz = y - à E 
LA = met E He 
f w/ dist. as 
T 
$ j 
B E 


* Key signature denotes E Mixolydian. 


a uro SES ME 


, - : E y KEE 
D [T 
1. If I could con - trol _ 
Wap yes E 
A dE l 
CS : > | 
———— zs - 
1/2 n 
^ 
| > hd L 
3 + tm 4H MH = 
E. a E 
A EE l S a 5 
e 
A d 
n 
H 
d j 
5 : ji 
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Verse 


Gtr. 1 tacet 
E G/A A7 
Rhy. Fig. 1 
Ws eerie esee E =) fe Jt de 
e E GH 
ERA] 
E o | 
— my Tears. _ where. would you be in my life? 


mf w/ clean tone & phaser 


let ring omo MU rn e UM A et uum enun Ar seii c oL PM a E 4 
8 —-g- 
2 8 0-2 1 | 
1 | 
5 | 
$ | 
d d 
ES E A7 
/ , ; / ; Y / ; j / r E 
ae Lamm 
bie —€——————— 
DI tell you, now, I’m dan - ger - ous. _ Love _ bleeds there _ in your eyes. _ 
== > al 
fa Se s : e 
S e-7 R t 
kag — , ( A 
Nx z A 
letnng. mois e dit ee ee BSS 4 Met Tig eege 


Gtr. 3: w/ Rhy. Fig. 1, simile 
E G/A E G/A A7 
End Rhy. a 1 


"P ocu Fo cu UE Zu 


She flies like a but - ter - fly, —— wind .. 


dada 
MES 
TU 
l 
e 
pia ai ag 
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ES AT 


D i 
if We e Se SZ 3 » s NE) Se 
un - der - neath her pret-ty wings. _ It’s not a-bout themon- 
AT A E E i 
| EE deng 
SE E E S : e SE 
UE EE 4 
4 4 g- 5 5 
o 
2 B 
\ 6 ] 0 | 
D | 
ES E A7 E AT 
TA e AS ATT SS 
S aE; Pe o pcc rr = 
A GB uu —ÀÀÀ 0 i — 
ey, babe. Your les - sons leamed.. while you sleep. — 
A HET AA ^ mm 
E p enl P Lamm Ka e *9 9e o T NEL 
Ce s E D H dt == s e S 5 i 
E = i | ——7 —- 
v 
let rig. oec pao seit erar es Sard 4 let tig m mS = 
Lans 
4 ————4——8 5 —— — —5--5 5-4 4— 
wl 5-4 3 3 5——1 
4 $ A 6 
+ + 
8 
Chorus 
E A 
Rhy. Fig. 2B 
Gi 7 / y j / J 
e 
hi- = = f E 7 SÉ fe St a e 
L = = i= Eme zi 7 == 
Yeah! Ev - ry time I look in. . your eyes, well, I see _ the 
Gtr. 2 Rhy. Fig. 2A 
^o. ——M A 
Ee - p S 
= i a d e —e E A rd 
= = P ev 9 e wv 
Sf ow dist 
5 
1 9 Ces g——tH — 2 4 2 -ti 
Lud ——1 + d d G d — 7 
| 
| 
Gtr. 1 e 
] Rhy. Fig. 2 
| 44 PB C 
E z pg * *— 0$ e 
2 = E viv éi Wo Z Z e 
1/2 
A 
+2 2— 4 ———4————2——4 2 
2 2 d 8 8——8 8 9 d 
4545} d d 0 3——3 
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E 


E d 


"Am 


"ES 
T f— p SE p- 2 - p- qe 2 e 
love. Debt up in you ba - by. Just be-tween the good ad ' - vice, — 
+ i e —M— m 
4 
e E ee e Se 
de el SSC Li e e 
4 $3. 3$ $ 3 3 
11—39 2 
9 11— 8 2 2 1 0 9 3 $ 
0 0 
44 | == 
e = E = — d eg 
= ` hal 
v = 2 
E WEE S 2 PE = z jets Z 
\Y 
1/2 
^ 
7 1 1 
1——8 2 d AA 4 2 
8 8 IA — —— 
E A 
End Rhy. Fig. 2B 
— |. y os 
/ CHE E ee a 
—3— 
His a S E xx — wt Ae o? 2 2 - SR Ee ee P 
2 == i E 
E well, I got the love — so tight in you, ba - by. ba - by, yeah. . 
End Rhy. Fig. 2A 
zs] E K lms ec 
(S TL e — a oe go 
< + S SE $ S 
w bé — ` o C 
(dist. off) 
2 4 X 9 4-4 2 
8 d x 1 1 1 d 
8 
End Rhy. Fig. 2 
e 9 al $ B ei E —ro 
E: * + E x x RC EC UC 
2 2——14- 4 2— —4 2 1 6 2 | 
H 8 d d d d d z 2 5 4 9 d n 
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Interlude 
Gtr. ] tacet 


E A7 


a ea) wee ho DITIAT LA AAE 
E A n == 


I got hat love so tight. in you, ba-by. 


Ze 


Ger. 2 jl TC IM ~ 
Cem ee Oe aia TET um» P > 
i oe Ed e > P2 a 
E e s < T fee E + 
A A — BS —— - 
“eee 
mf 
w/ clean tone & phaser 
letring IL 4 Jete eeh A EEE DM "LCD 
4 D 
y El CH 3 5- 7 1-9 9 9 18 
2 H 2 2-4 5—5} +- 9 9—H 
2 4 8 
d 
Verse 
Gtr. 3: w/ Rhy. Fig. 1, simile 
E G/A A7 
P am^ 
74 
anne 
P e e Lm A^ 
$ EE EE e ca O a. O 
2 = l AA EL < e 
== 
2. I love it when you're phys - i - cal, z un - der - neath — . you're beau-ti - ful. _ 
— M 
gi s f Jl | 
+ - G 3 e- SCH e e La: - = 
Gtr. 4 elec.) MES y re i o 
divisi 
mf w/ dist. * w/ slide 
L 9 —3—9—_l-9 4-3 
H— — ——9 9 2 j 
Gtr. 2 
^e cá | 
$ + Es: 
i ona a TU E 
i AAA SO, 
A 
leCrilg. ieri a a aiaa 4 
{18} 


limen 
ull 
E E 


* refers to both guitars 


81 


ES E A7 bs E5 E A7 
= G = > E . e. E — 
EEr n NENG 
"ved Jam-ming on your pil - low - case, its just . 
P icm 
SE CAEN. i — 
UN MR on UN. nae NN EA dd] J 
GE z T EE EE == ee. e S Se 
ee E a a = 
A A 
——y 5 -2 9 3 9 9 122 
geg, eg 4— 6 6 4 ———————p—2——31 
li =A 
iz E anl a 
o de R == S pL 
E S * 
A en co ek atu tL TA e onec Reader ya A T e A e pee fet a e ur eebe unen Ra erus E 
4 4 5 4 
3 h 
4 4 6 4 
7 
8 
0. d 
E AT 
SEN 
^ ERE EE M d 
be ee 9 95 ke "s a a ee Jee pu = Sech 
1 — e 3 HH y 
—L E Y 
- nough. . for me, ba - by, all right. — Yeah! 
A TREES. 
—— No J A ! 
- ER e o. o — 
| | "2 Z 
w/o slide 
H 7 5 Ch I 
2- 2) EH 1 2 
h [ 
0 
15- 
LES EE A AA 
At = y po E AZ o == ! 
n — Ei - <8: Lac i - 
e m e 
> — 
letringzi A fos ent E A een E En 
—  WÀ—— 1 —b5^ 5 — —34 
—— ——5—1— —5 SE E 
6 4 E 
d 
m ; 
Chorus 
Gtrs. 1. 2 & 3: w/ Rhy. Figs. 2, 2A & 2B, simile 
Gtr. 4 tacet 
E A 
Hee I Ze — ra De o Ze E C ] 
tI SS — [E i 
Ev-’ry time Ilook in. your eyes, well, see _ the love . light up in you ba - by. 


E A 
Ehe ø- E e AAA 
i E * | E = = n E 
Fe i — ess 7 
Just be-tween the good ad - vice, 


* B5 BS/A G#m7 B5/A B5 B5/A 
^9. = aa Š + ST 
ae [t= = oe e = Baz aa 
- by. Let me catch a ride on your life - line and cre-ate some love-ly des- truc- 
* Gtrs. 1,2 & 3 
+ T 
== +e . e e 4 CS 
> a —L---— 2 7 S - 
E E we e. eje e Ld E E) j e € N Ld 
let ring throughout 
| 
4 4 4 4 —— 4 — 
(2 4 4 * 4 4 4 
08,—8 8—8—31—31 2 24 4 8- 8 2 2—_4 d 
4—14 4 4 
* composite arrangement * Chord symbols reflect implied tonality. 
G#m7 B5/A B5 B5/A G#m7 B5/A B5 B5/A 
Ser = Er ee Be Se == Läe ee " # P 
Y ST Y T dt d EM L 
- tion. Let me catch a ride on your life - line and cre-ate some love-ly des- truc - 
S ZE L C e e + < oe -9 E 5- 
2 2: a PS - æ- S CH Ae 
S > + v E E mE s » ve E 
=—— = e 
—4 4 4- 4 4 4 4 4 
4 4 4 A 4- 4 4 4 
0 —4 2 2-4 9 9 8 2 24 4 
4 4 T 4 —14 
Guitar Solo 
FF B 
Rhy. Fig. 3 
Gtr. 3 A TERA 
/ S y aaa 
mf 
* 
m t ay s 
Ed d xt 1 m 
- tion Oh, yeah! |... 
Gtr 1 A * 
tebe É A 
S } e pua") SS = 
[i 1 E 
£3 P Ha ++. Cote 
m SE? —_ 
v > 3 
1/2 
A 
——4 = - Beet së H HA 
— —11-318—1— —] 
-9—1)111—13 | 13 18-——1—9- 
4 4 —H- 
Gtrs. 2 & 3 eu 2 
A AA P 
ES [y] - 
[s ===> San = 
> > so >” 
| S "d (Gtr. 3, cont. in slash) Ke Gg 29 
i 
+ 3 I 
4 2 : —4 
——$——- — ————4———— 6— — — ——34-2 —£———] 
4 4 2 2 2- 


* Key signature denotes F# Mixolydian. 


Gtr. 3: w/ Rhy. Fig. 3, 3 times, simile 


FÉ 
End Rhy. Fig. 3 
/ / 1 1 7 / / / 
A ^V AAA 
CIT a ea Ts : 
Kä ee = 
T ef Re €T RS SF eee eG eS 
^V VA 
1 9 E = ; 
I— 9 dio 11——H-——1——39——9— - .——8——.—8———31——1— 8—8——1——31——8-—38-—4——4——— 4——8—4-——— 
— ee 
e ; [reet < === < 
LS $ rl e kal G LE 
A > ra we, g 
T E T T a A T E E Aute Uu Je D 
- 2 
rd : 
A 6 6 4 4 2 4 
2) 2 2 2- 2 4 2 
FÉ 
PL eee o e eo i 
[rU —À = - 
Got to get |. down. Come on, yeah! |. 
ww a f£be 
7 3 S z e e S e e fe 9 s e 
= p + + oa —3 
EK CESE: 
CENSET NUS NOS TONI NA Y 
full full full fuli XA full 12 
AA a 
L — 7—7 1—7 g -9— T 7-9 
ae A | 
MM ee 
(4)—4) (4) ——314)1—2—4——2 4 2—2 
— 
M => == => 
CR C H pa s 
S E > e z SG? 
¡tm ML es aue tI EE 4 1/2 
3 t 
2 
4 4—3 / 
(4 6 4 4 4—2 4 
2 2 2 2 2 4 4 2 
FH B ap m 
tote - ‘= e 
8 = = = 
MED = = E 
Yeah! |. 
ya EES a. Cee Ele Ed ERa 2 Lë tt 45555525 
A E n === mL 
DERE full 11/ fol 12 full 1/4 
mt re 42 jo ce eau } 44-44 146-46 E E Y ETE ETE NTE 
15 46-44-45 —16 46-14 44-44-45 | 46-46-14 16-46-4446 -46-16-46-46-46-16-14 
— 48— ——38———— S 
L ; Na i 9 
F E = a cs. 1 a d C 0 
E" vs we ee. s E gee ra . 
S 7 
4 48 6—64 414 H 
2 2-2 2— —2—3 4 §—4-+2— 2-12 = E 


Fi B 
Rhy. Fig. 4B End Rhy. Fig, 4B 
Gtr. 3 i 
EE du Pee NE, A e | 
/ / 
te e ; e ‘oS IEEE ie * - T 
de e e e = — 
Ev - ‘ry time I look in. your eyes, well I see the 
Gir. 2 Rhy. Fig. AA End Rhy. Fig. 4A 
| | 
: = - d 
4 — 31 E 
7 : SS SS 
| Y 4 11H 4 - | 
= a a ee p 
Gtr. 1 Rhy. Fig. 4 End Rhy. Fig. 4 
P SSS 
m zm 6 e s — —e Ce -j 
5 Z Z Taa a > e e vw J > 
phaser off 
1/2 
4 
| | 
4 4 6 4 7 5 A SS S 
4 4- 8 4 2 2 2 2 2 2 2 
2 2 2 
FẸ B F# B 
| i 
PED tue usc uw 4 d Wa tle 
E c s + f£ e le : be e : E o o Se 
E RE ees LE L = — = === NL | a" 
love. . light up in you ba - by. Just be-tween the good ad  - vice, 
Ee | gé | TS m 
$5 —— n T ee ee eee 
2 SS AA < S 
à wd d vs 3 EE a 
11 tt 14—33——11 4 1 141—13 
—9 —19 9 9———9——9 3 — 111—312 9 9- 9 9 -9 
+ 1 HA 8 7 
A Deg I H J E - — 
jag 2 ES oq DT 
| 5 —5 - 
R e 4 E] 4 
| 4 E E 2 — 3 3 ———d 4 4 nt 


Fi B 

Rhy. Fig. 5B End Rhy. Fig. 5B 
e I ) J "Ej Ñ y y 

E Pu l) Re. ee. = a—£ i ftf e. o E 
H e Si Si 
H= 9 = 1} E Y — 

o well, I got the love so tight in you, ba - by, ba - by, ba - 
Rhy. Fig. 5A End Rhy. Fig. 5A 


— i m 


P - e Y si 
lt SS =i i T 
—. 8 "Te S a — ø 


( 
D 
D 
D 
m 
` 
"T 
m 


: 


PR 
eo 
Pi 


9 1 12 1 9 d 4 9- 9 9 9 4 9 
d 1 —1 + 1 1 1 1 1 1 
Rhy. Fig. 5 End Rhy. Fig. 5 


wu au 
LE I 
[8 
aie 
LI 
H 
a 
m 
a 
ole 
da 
LE 
a 
( 
qa 
en. 
uns 


E) 
" 
LER -4+-4 4——4 93 4 4 4 4 
222 2 2 -2 2 2 L 4 -á 4 +$ 2 2 2 2 2 
2 2 2- 
Outro 
Gtrs. 1, 2 & 3: w/ Rhy. Figs. 5, 5A & SB, simile Gus. 1, 2 & 3: w/ Rhy, Figs. 4, 4A & 4B, 2 1/2 times, simile 
Fi B Fi M B 
E P = SE e — ¢ oS mE a 
e A ETE ELLE ee 
- by. Ba - by, ba - by, ba - by Ba - by, ba - by, ba - 
[D MM EEEE——————————À———————————oe— Aa 
Gtr. 4 AAAAAAAAAA 
AAA 
E URN s mos 
(as See es ee ERE e a: 
Y y YA 
| =F 1 SS 
w/o slide S 
ful full full 14 full full full — ful AAAAAAAAAAAAAAAAAAAAAAA, | fil! 
aw 


TL 
| 
RL 
i 


16 {16} (16)9- | 
| 
Free Time 
FH B Ei B Gtr. 3 tacet 
SIVE NE æ —- 
^ ^ —— SE ee ea T 
£u 5 a Heft ge 2 mid: e PES : 
Si e Ge = kend 
i è : Y T S : = ipt 7 1 1 
- by. Ba - by, ba - by, ba - Pon Ts yeah. —. 
O aaa a A R R C e S LR AA ce ee orci pei uode creo AE Eder neut 
Gtr. 4 
ZU Pt P 
ELI e f 

EY Gees UIN Y EE 

ful ful full ful full 

^ 4 4 + 
=P j -47 y == a 

36——16 —1(16)H4 T + 3416—46 36 ——16 —118)-14 
Gtrs. 1 & 2 
E = a I T T AK T E H 
$us --——— ———— Y 0 
X Kei X 
A) 
M —— A 


ECT 


* Gir. | to kir of sies m TAB. 


S 


Drink the Water 


Words and Music by Joshua Todd Gruber, Keith Edward Nelson, Jonathan Brightman and Devon Glenn 


2 2 2 
G5 Bb C5 e D5 Dann D G5 AS B5 
xxx xxx x xx x xXx Em So ux x x XXXX XO XXX X XXX 
LeTT äh 5fr T] Sfr 
| At na H 
O CT? | R Z 
134 33 133 13 13 133 1333 13 I 13 


Gtrs. 1 & 4; Open G Tuning: 


=D @=pD 
=B =G 
=G =D 
Intro 
Moderately e = 101 
G5 Bb5 C5 G5 
Gu.2 — n ) A 
(dist) 7 0 / j dier] 73 iJ pu } ) 
ET E El y " l) " 
EX — 1 == == == e 
EGE. — —— = == E i E s == 
Yeah! 
Gtr. 1 (dist.) 
ERE 
If E: E = $s Dee s. s» +53 oo 6 E E FO 
; 2 Z- As Ee 2 ere dd ds cce dd Së 
LT - 8—-0——2 3—3—3—4 —4 3—5—1—6— 5 5—5 5 -6—5 8— —5 5 
A X 8—.-8——5 33333 325 5-5 55520 b b b 
D 9-43 33353 3-5 E 5 5-5 57 b 7 550 
B 19-—4— H A 3-3 3555 555 5 5—5—8 
Gtr. 3 (dist.) 
Hr ba EE LS e ml 
: SS > SSS Ses 
S Ve ATAR 
mp 
T 43 8——5— 5 6—5 8— SS 
LA - 3-3 55 5 5 55 
33 55 5 5 55 5— 
B— i3 — E I3 —3- 33 333 
Bb5 C5 
Pd d a PP) jeje em 
ye b s y 7 = ; E 
LT = == == 
All right. 
— 3 en be vw a oe | 5 - P 


PPP 
PPD 
e 

eco 


Wenda 
mean 
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Verse 


Gtr. 2 tacet 
G Bb C5 C ECC FC C G 
é Si P e ; e be e Ems Pay S : : 
d E Y e- => === ees = = — 
e "m 
1. The curse of de - cep tion, it’s ur - gent i 
2. That girl be - hind_ Yous got the co - caine j 
Rhy. Fig. 1 End Rhy. Fig. 1 | 
$ E pear i 
simile on repeat | 
L 0 xx% 3 —8—X—X X—x—X 5-65 —8— — pp | 
—4 3 X | 
$ H ZA —X 3 i CR X 5 5 X—X X —35——35— — —5 - Ce e | 
Rhy. Fig. 1A End Rhy. Fig. 1A i 
— ' = AGAD | 
j| LE L + SS, a er 23 | 
. a e P € e e ée e i 
3 =x See LA ] 
simile on repeat 
e T = 
ts 5—6— 5-56 5——5 4 
E = IE DT 
. 3 ES 1——3 3-—— —38 3—— — 8 33 3 
Gtr. 1: w/ Rhy. Fig. 1, 7 times 
Gtr. 3: w/ Rhy. Fig. 1A, 3 times 
Bb C5 CFCC FC CG Bb i 
e h e e EN ^ e 2. | 
a == eue cie d ` === 
7 X - Se - —] | 
K | 
Well, you're self - suf - fi- cient, but blind - ed. Uh, time to  cre-ate. . tor- ment-ed but - | 
She has - nt felt good in years, no. I can't wait to find_ what Im look- | 
| 
| 
C5 C FCC RCC G Bb C5 C HIC C FIC CG 
A MM 
: + _— ere e 
t em. E 1 Hu A m - SS em zl 
|[—e —— — 
L— 
ter - fly. Uh, so in - stru - men - tal it seems, — ay. 
in for. Well I know its got to be here. 
G5 Bb5 (On) 
Rhy. Fig. 2 End Rhy. Fig. 2 


ént Le ei ell Ee 


Uh, dead - line com-mit - ments, drink the caf - feine. 
Dog - faced com-plex-ion, in through the out door. 
co 3 RiffA End Riff A 
4 S E E < = : = 
LA e E 
simile on repeat 
letting.— — — mu ENERO LTDA CL a “Netting IL 2l E 
4 — - po 5 S , 5 | 
HE —38- $- 3 5 5 | 
> - 3- 8— — 


Gtr. 2: w/ Riff A, 3 times, simile 
Gtr. 3: w/ Rhy. Fig. 2, 3 times 


G5 Bb5 C5 GS Bb5 
jit et p p e v SE e 
Well, don't mind me, Pm sick from drugs. Blew through your bie just like a hur - 
Don’t mind me, Im just un - done.. Uh, long nights are stack-ing; need a drink to stand. 
C5 G5 Bb C5 
= pa = | 
ri - cane. Eight - ball in - sin - u - ates love. We're 
— up. I?s just e-nough to stop me from shak - in’. 
Pre-Chorus 
Gtr. 4: w/ Fill 1, 2nd time Gtr. 4 tacet 
F G5 F Bb/F F D 
—— 
s o p o — - See f 
e 4s RLRE BE j | 
SE 2 i )— x e — =e 
com - in’ "round the bend a - gain. — You know you wan-na tell your friends. _ 
Gtr. 4 (dist.) PL aaa 
" c Ef ese x - 
- L Y —_ = 
—i 
mf 
w/ slide 
-42 —=B AA 
32-10-12 
12— 
= = 


Gtr. Rhy. Fig. 3 


SH E n P 3} ọ 9 2 14 d 3 —i 
— —8 — —3À8 36 4 B 3 a ET HA 
* Gtrs. 
2&3 Rhy. Fig. 3A | EN sia A 
E Ed SS a ji 4 up 
$ Lulli 1 + : S - = 
E S 3$ Z SH SZ SZ D E 5 $ $ = 
—Á — P [—" 
Je ong — 
=n EE E EE => 
0 0.0 pe p—s r 6 
—3 5 ae a AERE X——X X——dX— —X 3 3 3 
y 1 E AE A GE 44 a E BE - 1 1 + 


* composite arrangement 


mf wi slide 

12 LE 42-40-42 
-F 32-10-12 
CA 12 
Ñ 


SS Chorus 
*G 


D/C G/B DS/A 
Riba A 
t te S p # t e .— e > 2 
$ E "f ; 
= ` — | —  —— [n À—MQ = 
Yeah, you ought- a know that your mind, — your love, . the 
Gtr. 1 End Rhy. Fig.3 Rhy. Fig. 4 
n | 
[e $ t - 5 e po ES E SS 
—. a a y : 
* ø r E E Lad RR | eo s s Z z z 
5 5 
A 7 8 i 3-——3 3 d 
1 + + 8——18 2 2 2 2 8—3-8 
1 4 144 8——9 —4 8——0 —19 4 — ——14— —8——4 
L 1 1 1 9- 4 9 
Gtrs. 
aa ———À A End Rhy.Fig.3A Rhy. Fig. 44 
e e - e - ø- - — — — 
E e * = S e L = Se ES 
SCH e EN z * z B z = : 
letring c or ee e co teret un Det s EIL Dee e cr zs, Ñ cuum EI Rum he eee hiia n a aa 4 
3— 3——- 3 
a —2 — 3 — —32 a 3 
—3 2 d L 5 5 
i 3 3 3 
* Chord symbols reflect basic tonality. 
Am7 G/B C 
mA. 
2 e * * RN A 
L e 
f aa | + S : i S G pe: Z CI Y 
pic - tures and the col - ors are cool E in’. _ Your 
N End Rhy. Fig. 4 
ey == SSS Ss | 
Z $ $ 2 3 SR EE e oe os E 
L n 5 —§ 5 
4 9 8- H B b 5 5 -8 
2 2- 2- X X X- 5 5 5 1— —5 -ü 
2 8— 3 —L4 4 4—h 15 B 53 0 
L A 
End Rhy. Fig. 4A 
; - == E S EH 
SR z a Sg s s €* 9l SI 
5 
= - 5 | 
— 2 8 4 4 4 5 5 5 5 
H HA 2 — —1- 2— —3 G GEN 
To Coda 1 01 
To Coda 2} 
Gtrs. 1, 2 & 3: w/ Rhy. Figs. 4 & 4A, 1st, 3rd & 4th times, simile 
Gtrs. 1,2 & 3: w/ Rhy. Figs. 4 & 4A, Ist 3 meas., 2nd time, simile 
G Am7 
e e e 2 —£ e —e e e e 
p m 7 S => 
mind, your love, now don't you feel tbe move - ment? It's sooth - 
m [2. 
G/B C G/B 
D EE E EE CE 
TE ee iple eeu qo 
$^ MÀ E | === 


Interlude 


C5 type2 


( ; PEFD aea FTT1À4 FTTTI ( | r | "FT (TTT) 5 
s EN E ob we tubus a | 
a So! wep C 
2 LE] LOLOL i 
5 MI © ie e 
4 N V ub LA LPLP i 
* & / In" aas ` È ` T I wld; rere 
" T dale: T 1 Dos mm kN E 
I ) T iu» " t 
KR v. Kä 3- ct MT $ ¿bibi o : Ñ EX kd POCO 
Dx m ` n r 
KKK d eg L «pir uo BH | Di 
LIN ep ! 
Bil rr e 3 a TJ LA Vue , * T 
‘ Be 
1 ieu. rar 3 TN CA L ep LA Lino d ' ` ka wee PERT 
a! Parar | NN pue | ! T 
| AN E KI T d bo E 
e. Pr 2 il $ iib ] * b: l 
E Dë 
* X Ter 4 8 “tit BLH A Sg :@ e 
Xi opor e ee) di R B ' e b 
] i papp 
(Y Prr DUUM uN nm Mn RUE | : E 
X AR Aal | rar T E 
Y 3 Pop 
^e Xi ODE | à 
eee | PNIS 
aoe Mm N 


S 

Lr 
jj 
gr 


Drink the 


$ 
e 
49 
7 
7 
7 
Ze 
— 
d 
7 
S s 
e 
1 
i 
1 
> 


+ 
t- 
-m 
+ 
7 
=: 
L 
X 
X 
X—1—1 
X—1—1 
P 
e 


ee, |e 
/ JET > 
= 
e. . e. 
5 5 
5 5 
5——5 
i—i 
oss 
F F 
F 
P- 
7 
1 9 
1 1 
e 
na 
5 
S 
5 
5 


let ring — — — — — 4 


7 


^ 


Guitar Solo 
p55»? 
o 
ter 
Ka 
7 
z 
e 
1—3À 
1H 
1—À4 
+—_# 
m e 
S e 


Gtr. 1 

e. 

5- 

5 

5 

5 
Gtrs 
2&3 
Gtr. 4 
Gtr. 1 
$ 
# 
6 

L 


^ 


D5 type2 


À 


^ AS ?€ o ran = 
- y- Come on, — ay! We're 
A Ee E EA E 
PAC Aw 
m — loco s Da 9 M = 
# E S 5 e e s > $ = 
S Z =—— —]: - 
AAAAAAAAAAA AAA 
> TH 
+3 12-12 5- e —}-—_1—_ 4 1 —1 
12 7 + X 1 7 1 Su 
+ L 
" pm lann mnn nai Pe a 
S z $— z TE £ 3 E e e s L $ $ $ 5 9 N 
LE s 1 K = : E 
e v NES v 
1 8 1 H 1 D FO 3——8——1——1—1—1 7 1-14 1 8——3: —1—1—1 il 
8 d $——9 d 0 4 HA 11 i HH 1 1 3——3——1—1—1 
2 8g——2 d 2- d 9 £——1 g——1 z—1—1——1 i—1—-8 t 9—7 i—1—1 
9 8 DH B 8 + $——1 HH HA Zi? + 1 $——1—1— 18 
Pre-Chorus 
Gtrs, 1,2 & 3: w/ Rhy. Figs. 3 & 3A Gtr. 4 tacet 
F G5 F Bb/F F D 
4b h o> 
tte e e s A z i ; z s R e s e d - 
a a | 
com - in' "round the bend a S gain. — You know you wan -na tell your friends. _ 
Gtr. 4 2 AAAAAAAAAAAAA 
A a, e H A e a” 0 
S f = 
g- E ? 
AAAAAAAAAAAAAA: 
42 5 +2 
| 12 a2) 
| 
L | 
D.S. al Coda 1 € Coda 1 D.S. al Coda 2 
D/C G/B D5/A G/B C 
VUE E aI 
ar AE Bt ge SE 
H H { Ü 
Yeah, you ought to know . that your - in’. Your 


92 


Outro 


G/B C G59? 
Rhy. Fig. 5A 


=) S 


5 in. Your mind, — your love, 


- 
d 8——10 H 9 g | 
d dp d d d d 
— e emm 0——19 =] 
A5 B5 CST OST 
B 
& End Rhy. Fig. 5A 
e e e » $ e eg 
E 7 7 7 y y 
mind, — your love, . your mind, — your love, __ your mind, — your love, — your 


End Rhy. Fig. 5 


a 
ME 
LYL LY 
LIE. 
ue 
Ñ 
HH 
wir Méi 
ue 
v 
X 
«4 
$4! 
$4! 
Aan 
PY Y 
(H? 
$4! 
«ae 


x 
> 
d d Q d d 8 B d 0 0 5 5 5 5 5 H 
2 2 2 2 2 2 X X X X X 5 5 5 5 5 5 5 8 
2 2 2 2 4 4 4 4 4 5 5 4 d 
Gtrs. 1, 2 & 3: w/ Rhy. Figs. 5 & SA, simile 
G5 A5 B5 CS 
Ica zr G E SE Geer 
mind, __ love, mind, . love, .. mind,. . love, 
G5 Gs 
Gtrs. eee eS ee m E 
2&3 / f 
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RECORDED VERSIONS 


Y QA The Best Note-For-Note Transcriptions Available 


ALL BOOKS INCLUDE TABLATURE 1 

90016 Will Ackerman Collection ............. $19.95 00694807 Danny Gatton — 88 Elmira St ........... . 00690055 Red Hot Chili Peppers — 
00199 Aerosmith — Nine Lives ............... $19.95 00690127 Goo Goo Dolls — A Boy Named Goo l Bloodsugarsexmagik................ $19.95 
0146 Aerosmith — Toys in the Attic ........... $19.95 00690338 Goo Goo Dolls — Dizzy Up the Girl . . ..... 00690379 Red Hot Chili Peppers — Californication . $19.95 
94865 Alice In Chains Dirt... $19.95 00690117 John Gorka Collection ................ $19. 00690090 Red Hot Chili Peppers — One Hot Minute .$22.95 
4932 Allman Brothers Band — Volume 1. ...... $24.95 00690114 Buddy Guy Collection Vol. A-J .......... d 00694892 Guitar Style Of Jerry Reed ............. $19.95 
94933 Allman Brothers Band — Volume 2 ...... $24.95 00690193 Buddy Guy Collection Vol. LY .......... d 00694937 Jimmy Reed — Master Bluesman ........ $19.05 
04934. Allman Brothers Band — Volume 3 ...... $24.95 00694798 George Harrison Anthology ............ $ 00694899 R.E.M. — Automatic For The People ...... $19.95 
4877 Chet Atkins — Guitars For All Seasons ....$19.95 00690068 Return Of The Hellecasters ............ $19.9 00690260 Jimmie Rodgers Guitar Collection ....... $17.95 
4918 Randy Bachman Collection ............ $22.95 00692930 Jimi Hendrix — Are You Experienced? . . . .$24.95 00690014 Rolling Stones — Exile On Main Street . . .$24.95 
4880 Beatles — Abbey Road ................ $19.95 00692931 Jimi Hendrix — Axis: Bold As Love . . . . .. . $22.95 00690186 Rolling Stones — Rock & Roll Circus ..... $19.95 
4863 Beatles — 00602932 Jimi Hendrix — Electric Ladyland . . . . . ... $24.05 00690135 Otis Rush Collection ................. $19.95 
Sgt. Pepper's Lonely Hearts Club Band . .$19.95 00690218 Jimi Hendrix — First Rays of the New Rising Sun $24.95 00690031 Santana's Greatest Hits ............... $19.95 
20383 Beatles — Yellow Submarine ........... $19.95 00690038 y Hoey - Best Of... $19.95 00694805 Scorpions — Crazy World . ............. $19.95 
690174 Beck — Mellow Gold ................. $1795 00660029 Buddy Holly ....................... $19.95 00690150 Son Seals - Bad Axe Blues ............ $17.95 
0346 Beck — Mutations `... $19.95 00660169 John Lee Hooker — A ra Legend ...... $19.95 00690128 Seven Mary Three — American Standards .$19.95 
0175 Beck- Odelay .......ooooooooomoc.o. $17.95 00690054 Hootie & The Blowfi 00690076 Sex Pistols — Never Mind The Bollocks . . .$19.95 
1884 The Best of George Benson ............ $19.95 Cracked Rear es dian ah A $19.95 00120105 Kenny Wayne Shepherd — Ledbetter Heights $19.95 
2385 Chuck Ber... $19.95 00694905 Howlin’ guf... $19.95 00120123 Kenny Wayne Shepherd — Trouble Is ..... $19.95 
492200 Black Sabbath — 00690136 Indigo Girls — 1200 Curfews ........... $22.95 00690196 Silverchair — Freak Show ............. $19.95 
We Sold Our Soul For Rock 'N' Roll . . . .$19.95 00694938 Elmore James — 00690130 Silverchair — Frogstomp .............. $19.95 
0115 Blind Melon - Soup. ................. $19.95 Master Electric Slide Guitar........... $19.95 00600041 Smithereens —BestOf................ $19.95 
20305 Blink 182 — Dude Ranch.............. $19.95 00690167 Skip James Blues Guitar Collection . ..... $16.95 00694885 Spin Doctors — Pocket Full Of Kryptonite .$19.95 
0028 Blue Oyster Cult — Cult Classics ......... $19.95 00694833 Billy Joel For Gutt... $19.95 00690124 Sponge — Rotting Pinata .............. $19.95 
60219 Blur cece eee ee $19.95 00694912 Eric Johnson — Ah Via Musicom ........ $19.95 - 00694921 Steppenwolf, The Best 0... $22.95 
$1935 Boston: Double Shot Of ............... $22.95 00690169 Eric Johnson — Venus Isle ............. $22.95 00694957 Rod Stewart — Acoustic Live ........... $22.95 
90237 Meredith Brooks — Blurring the Edges . . .$19.95 00694799 Robert Johnson — At The Crossroads ...... $19.95 00690021 Sting — Fields Of Gold ................ $19.95 
90168 Roy Buchanon Collection ............. $19.95 00693185 Judas Priest — Vintage Hits ............ $19.95 00690242 Suede — Coming Un... $19.95 
po364 Cake — Songbook `... $19.95 00690277 Best of Kass... $19.95 00604824 Best Of James Dor... $16.95 
0337 Jerry Cantrell — Boggy Depot . . ......... $19.95 00690073 B.B. King — 1950-1957 ............-- $2495 00690238 Third Eye Blind... $19.95 
790293 Best of Steven Curtis Chapman ......... $19.95 00690098 B. B. King — 1958-1967 aoaaa $24.95 00690267 311... corran $19.95 
0043 Cheap Trick — Best Of ................ $19.95 00690134 Freddie King Collection ............... $17.95 00690030 Toad The Wet Sprocket ............... $19.95 
0171 Chicago — Definitive Guitar Collection . . . .$22.95 00694903 The Best Of Kiss .................... $24.95 00690228 Tonic - Lemon Parade ............... $19.95 
90393 Eric Clapton — Selections from Blues ... .$19.95 00690157 Kiss - Allee... $19.95 00690295 Tool —Aenima `... $19.95 
139 Eric Clapton — Journeyman ............ $19.95 00690163 Mark Knopfler/Chet Atkins — Neck and ie 95 . 00699191 The Best of U2 — 1980-1990 ........... $19.95 
9 Eric Clapton — Live Acoustic ........... $19.05 00690296 Patty Larkin Songbook ............... $17.95 00694411 U2 — The Joshua MO ini $19.95 
6 John Mayall/Eric Clapton — Bluesbreakers $19.95 00690070 Live — Throwing Copper .............. $19.95 00690039 Steve Vai — Alien Love Secrets .......... $24.95 
162 Best of the Clash ........cce.c-eecee. $19.95 00690018 Living Colour — Best Of ............... $19.95 00690172 Steve Vai — Fire Garden ............... $24.95 
166 Albert Collins — The Alligator Years . ..... $16.95 00694845 Yngwie Malmsteen — Fire And Ice ....... $19.95 00690023 Jimmie Vaughan — Strange Pleasures ....$19.95 

290 Counting Crows — August & Everything After $19.95 00694956 Bob Marley — Legend ................ $19.95 00690370 Stevie Ray Vaughan and Double Trouble — 

197 Counting Crows — Recovering the Satellites $19.95 00690283 Best of Sarah McLachlan .............. $19.95 The Real Deal: Greatest Hits Volume 2 . ..$22.95 
118 Cranberries — The fest... $19.95 00690382 Sarah McLachlan — Mirrorball ......... $19.95 00660136 Stevie Ray Vaughan — In Step ........... $19.95 
215 Music of Robert Co... $19.95 00690354 Sarah McLachlan — Surfacing .......... $19.95 00694835 Stevie Ray Vaughan — The Sky Is Crying ..$19.95 
#830 Cream — Disraeli Gears ............... $19.95 00690239 Matchbox 20 — Yourself or Someone Like You .$19.95 ` 00694776 Vaughan Brothers — Family Style ........ $19.95 
M552 Creed - My OwnPirson `... $19.95 00690244 Megadeath — Cryptic Writings .......... $19.95 00690217 Verve Pipe, The — Villains ............. $19.95 
0” Danzig A EEN $19.95 00690236 Mighty Mighty Bosstones — Let's Face It . . 510.05 00120026 Joe Walsh — Look What IDid... ......... $2495 
483 dc Talk — Jesus Freak ...........0.... $19.95 00690040 Steve Miller Band Greatest Hits ......... $19.95 00694789 Muddy Waters — Dor Blues A T eee $2195 
33 de Talk — Supernatural .............s. $19.95 00694802 Gary Moore — Still Got The Blues ....... $19.95 00690071 Weezer .... ccce eee $19.95 
libio Alex De Grassi Guitar Collection ........ $19.95 00694958 Mountain, Best Of... $10.95 00600286 Weezer — Pinkerton Picus NP gel $19.95 
EES Best of Deep but... $17.95 00694913 Nirvana — In Utero `... $19.95 00694970 Who, The — Definitive Collection A-E ... 574.05 
S Derek And The Dominos — 00694883 -Nirvana — Nevermind `... $19.95 00694971 Who, The — Definitive Collection BU ....$2495 
E Layla 8 Other Assorted Love Songs ........ $19.95 00690026 Nirvana — Acoustic In New York ........ $19.95 00694972 Who, The — Definitive Collection Lo-R . . .$24.95 
wer? Ani Di Franco — Little Plastic Castle ...... $19.95 00690121 Oasis — (What's The Story) Morning Glory .$19.95 00694973 Who; The — Definitive colle 8A .....$2195 


ar: Dire Straits — Brothers In Anma ....... $19.95 00690290 Offspring, The — Ignition .............. $19.95 00690320 Best of Dar Williams `. 

NISI Dire Straits — Money For Nothing ....... $24.95 00690204 Offspring, The — Ixnay on the Hombre ...$17.95 ^ 00690319 Best of Stevie Wonder — ; 

Ri The Very Best of Dire Straits — 00690203 Offspring, The — Smash ............... $17.95 00690319 Stevie Wonder — Some of the Best ipie $19.95 

Sultans of Swing o.oo 00. cess ee ev eae $19.95 d Ozzy Osbourne — No More Tears ........ $19.95 
illie Ty 00694855 Pearl Tent ree br rem A 

o Wee Soe Ge : NE m P rd 00600083 dr “Whip Start... scene Ka Prices and availability subject to change without 


à O Eve 6 $19 e 00690176 Phish — Billy Breathes $22 95 Some products may not be available outside 
BU Erën, «YX SR cse emer a A ed BG + NO EM LE E S 
W523, Fastball — All the Pain Money Can B 1 00690331 Phish — The Story of Ghost ............ $19.95 FoR A Combate Lr br RON CREER ed adas TUER aee 
Tr EM IR E puce 
35 Foo Fighters — The Col d the Sh 1 00694967 Police — Message In A Box Boxed Set . . . $70.00 
e E BO E EH iag 00694974 Queen — A Night At The Opera. ......... $19.95 HALe LEONARD: 
There Is Nothing Left to Lose .......... $19.95 00690395 Rage Against The Machine — ea 


E CORPORATION 
Boo Free - Best Of sss 18. The Battle of Los Angeles ............. $19.95 7777 W. BLYEMOUNS RE REUS LL FEG 
A E nhu DC is 00690145 Rage Against The Machine — Evil Empire . 510.05 

E? Gile- scu Vii Johnson......... $2295 00690179 Rancid — And Out Come the Wolves .. . . $22.95 


Lit Up 

Crushed 

Dead Again 
Check Your Head 
Dirty Mind 

For the Movies 
Lawless and Lulu 
Related 
Borderline 

Get Back 

Baby 

Drink the Water 


U.S. $19.95 


ISBN 0-£34-01144-8 
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